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ZXT. SOUTI 3ZAS APARTMEINT - DAY

‘n the swelkering hea+t 2% an August San Fernando Vallavy
Zay, 2 12589 Chevev stazieon wagon with New Jersev licans
Siates oulls up lazen with iuggage. A bicvecle strapced
tc the roo:.

CANIEL LaRUSSO, f‘f:eeq-:ﬂd-a-hal and his mcther
LTCILLE, exit and tegin to unload bne car.

LUCILLE
{exciteqg)
Look at zhat dam! Would
you look?!

Caniel, no%t as enthusiastic as his mother, struggles =o
Zet< nis bike off %12 roef rack., At her l“;lstirca ha
lecoks 1o to four tall ralm trees in frent of the apars-
ment cemplex

UTCUILLE
fe 'uun¢rc)
Xnow witat that means?

DANIZL
Yeah, besides earthcuakes I
got Lo watch cut for falling
coccnuts now.

LUCILLE
Wise cuy, No more Newark
winters.

DANIET,
I like winters.

LUCILLE
You likxe sore throzts? You
like frozen toes?
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I den't lirxe smeg.

LUCILLE
How abocut swimming? Do vou
lixe swimming? Did I tall
you 2bcut tne ccel here?

Dp ¥‘.‘"“T
Yeah, a hundred tices.

- LUCILLE

S50 make it a2 hundred-and-cne.
Cpen vyour eves, mv darling son,
this is the Garden of Eden...

{(beat)
... and we're in apartment Twe-D.

Lucille grabs two sulitcases and heads into the apart-
ment complex. Daniel finally cgets his bicycle off
the roof. He picks up a carton of pots and pans and

puts them con the handle-bars, £following his mother af-

ter a moment. As he reaches the dcor he realizes he
cannot free up his hands so he cocks his leg and

kicks out to open it, kiaiing loudly. From the cther

[Y Janie
i

side of =he door comes a THUD and a CRY.
imsell up

enters o TREDDY, hils age, picking il
the floor,
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EXT. HALL - DAY

DANIZL
Oh, sorry.

FREDDY
S'okay. I shoulda lookad.
You the new people in Two=D?

DANIEL
Yeah.

FREDDY
Freddy Fernandez. One-A,

Freddy and Daniel shake hands.

DANIEL
Daniel LaRusso.

FREDDY
Lemme help you,

ddy reliewves Danilel of the suitcase cn his handle
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Where

New Jersey.

FREDDY
Wow! Whatcha doin' here?

DANIEL
My mem got a job with a
company out here. Rocket
Computers.
(mimicking)
Flight toc the future,

FREDDY
Never heard of it.

DANIEL
It's up and coming.

Daniel and Freddy past the pool, half empty, unbrackish.
A rubber swan, +the neck deflated, floats listlessly.
Next to the zool an OLD LADY doing a crossword puzzle
and an olé scruffy dog, panting from the heat, sit side-
by-side,

DANI1EL
{continuing)
Hi ya, pup.

The dog wags his tail asDaniel scratches his ear.
QLD LADY

This place is a dump. You
should go hack to New Jersey.

DANIEL
How'd you knew I was from New
Jersey?

QLD LalY

Because I'm from New Jersey.
I got a nose for my own.

DANIEL
Oh yeah? Where you from in
Jersey?

QLD LADY

Parsippany. And I naver should
have leit.

DANIEL
Hey, my Uncle Louie is from
Parsipcany.
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CANIEL
Louie LaRusso,
Her excltement dies.
LD L&ADY
Con't know 'im.
Wwith that, she goes back <o her crossword puzzle.
Daniel and Freddv start up the stairs.

She's missin' a few screws.

DANIEL
(fondly)
She's alright.
INT. STAIRS - DAY 4
FREDDY

Hey, was that? Raracte?

DANIZL
Yeah.

FREDDY
Been doin' it long?

CANIEL

(evasive)

A while.

FREDDY
Ever use 1it?

DANIEL
Coupla times.

FREDDY

Bet you can xick some ass, nuh?

As they reach hi1is new apartment, Daniel shrugs with
false modesty, implying that indeed he has and can.

FREDDY
I'é like to learn =zome of that.
Maybe vou can teach me sometime,

DANIEL
(gallant)
Sure,

fomTmENTET



FREIDY
wa're navin' a Tarty 2t the >Seach.
Sorta adios summer., wanha cone?
DANIEL
Sure.
FREDDY
Great. 1I'll come getcha in the
morning.

Freddy scocts down tae stajirs. Daniel entars tne
apartment.

e

INT. APARTMENT =~ DAY

T

Before he can cet a word crffi, Lucille

Daniel ant .
Zensive,

=]
tares the ©

*h K

n

LUCILLE
Not a word aboui the zcol,
nlease. I'll call first
thing in +he morning.

DANIEL
ZTou tell that lady downstairs
where we were from?

LUCILLE
Yeah. Tell me, doesn't she
remind you of Aunt Tessy?

Daniel takes a bowl from a box.

DANIEL
More lixe Uncle Louie.

As Daniel goes toward the sink, Lucille talks on,

LCCILLE
You knew, I really “hin:
we're gonna do good lere,
I never felt so positive
about anwvthing in mv life.
This was really the right
move, I'm telling you,
Dan.

(COVITIVIZ™:
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LUCILLE
Thea real estate Lady savs
there's Zix=-it guy arsurnd
if vou can Zind

e
.
(o

.iel takes the half-filled bowl ¢f water and goes o
¢

LUCILLE
{continuing)
what's that Sor?

DANIEL
Uncle Lcuie's cog. -
(heat!
ot invited ko a party
CITOW.

3

I
tc

LUCILLE
Hey, great., Ycu see?

DANIE
I was going o help you unpack,
LUCILLE
I 2on't remember saying anything
about that.

DANIEL
I must'a had you confused
with somebody else. Thanks,
oa.

Daniel exits.

24T, APAXTMENT BUILLDING - CAY

znizl coes down the stairs and places thne bowl of
wat2r in IZrint of the dog. As the dog 4rinks, Daniel
-£Ts nhiinm.
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INT. MAINTINANCE SEOP - DAY

Daniel ent=rs.

DANIZL
Zello.
Higs 2ves ara2 drawn to dozers of the mest cerfaect mini-
ature Sressz:  fgomzZai, A SWAPPING SOTUD Irzm the raar
draws his att=antisn, Heg follows th= sound. As re
rounds a ~<crner, ne 1s startiazg, coming fz2ce o fLca
with an cif Orientcal man orandisning a s2t ¢f cheoo-
sticks in zhe air, A namezatcn on his shirst identifie
him as MIYAGI.
DANIEL
Are you the maintenance man?
MIYAGI
Hai.
DANIEL
We're the new cteople in 2D
A FLY'S BUZ2ING distracts the ¢ld man. His eyes tegin
to follow it. His cheorsticks are up, voised.
CANIZL
Th, our faucet's leaxking.
Miyagi doesza't 3seem te be listening any longer. His

attention is riveted to the fly.

DANIZL
Can you come f£ix it?

MIYAGI

Hali,
His ayes follow the £ly. Daniel watzhes cerplaxed,
Suddenly, Mivagi stabs at the BUZ2ING with his chop-
sticks, Undaunted, he continues following the NQCISE.

(CONTINUZD)
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The dog sktcos cff from drinking leng 2nougsh to licx
Zzniol'ls Zazz aevzroziztavely,
LD LADY
I ncpe vou take oy advice.
DANIZEL
We're discussing it. fhere
can I f£iné the maintenance
Tuy?
CLD LADY
You go cdown thrcuch there and
you take a right, where it
goes to the lefi, but not too
far, then vou go lefz, and
it'll ke on the right.
DANIEL
So I go left, then right.
~ CLD LADY
{ No, right where it's left,

then left, then to the right.

Daniel starts walking in the general direction, totally
cenfused.
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CONTINUED: &
DANIEL
Um, can 1 tell rmy mca when?
MIYAGI
. When what?
DANIEL

When you'll come f£ix the faucet,

Miyagi's attention is anywhere but on Daniel.

MIYAGI
After.
DANIEL
B After what?
i MIYAGI

.After.

Daniel watches him follow the £fly's movement f£or a
moment, and the exits, shaking his head.

EXT. BEACH - DAY ' 7

Seclucded strip ¢f sand at the totteom of steep brush
covered hill. Twenty kids cavort cn the cand and in

the water. DANIEL plays soccer with FREDDY, ALAN,

CHUCKIE and BILLY. Ee is clearly the best of the bunch.
The ball is kicked high out of bounds ontc a blanket
where a group of girls sit around a radic giggling

and chatting. As DANIEL jogs over to retrieve the ball,
ALI, cute as a button, picks it up ready to tess it to
him. Their eyes meet, ALI smiles. ALI tosses him the
ball. DANIZL catches it on his knee, bounces it to his
other knee, then to his hezd, then to his instep, then

up to his hand. ALI's eye twinkle. ©She is duly impressed.
Her friends rise and they all run to the water. ALI
looks over her shoulder once more before hit<ing the surf.
DANIEL'S friends jog up.

DANIEL
Who's that? .'“f't'
FREDDY
The hills,
DANIEL
What's the hills.
ALAN

Rich. (CONTINUED)
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FREDDY takes the ball and boots it. Everyoneé runs after
it except DANIZL wno lingers Zor a mement, his eyes on
ALI and her friends cavorting in the waves.

LATER - NIGHT (FO03G) 8

The fog nas rolled in. The kids are gathered around
several camp fires. Around are DANIEL and his new
friends bebbling the scccer ball. DANIEL's eves xeep
drifting over to where ALI 13 sitting arourd ancther
fire with her friends. Likewise, her eves are drifting.
CHUCXIZ cfZer DANIEL a “oint. DANIEL refuses.

CHUCKIE
Got a car?

DANIEL
No. Why?

' CHUCKIE

This is the Southlané man, no wheels - no feels.
But ALI is still locking,.
FREDDY

Hey man, she is hot for you.

DANIEL
Yeah, sure. |

FREDDY
Make a move,

ALAN

Maybe they ain't got no moves where he comes from.
DANIEL
I got moves you turkeys never hearé cf.

Mischievous, FREDDY lofts the soccer ball onto ALI's
blanket.

FREDDY
Let's see,

CTHERS
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Heglitcantly, DRNIEZL cces Lo slava Sher Dalil. As
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fancy handling.
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Can you shew me how te do it?

Sure.

JCHNNY and the Cobras pull up on the hilliteop overlooXing
the beach. JOENNY has a radio which £i1lls the air wicth
music. Ee and BCBBY harmoniza to the Sony. TOMMY pulls
apart 2 six pack. He profiers a can to JCHENY, who
refuses.

JQHNNY

I pass.

TOMMY 13 taken a back.

TOMMY

What is this, something new?

JOHNNY
You cot it.

TOMMY
Who are you kidding. You are a major
degenerate.

JOHNNY
Ex~-degenerate. 9AM tomarzrow I'm a
senior. I have one vear toc make it all
work and that's what I'm going teo do,
make it work. All of it. Righz?

JOHNNY and BOBBY slap a supportive five as TOMMY looks

towards the beach, mischief in his eves.
TOMMY

Must be a new thineg. Looks like

everyone is trying something new.

JOHNNY doesn't gat his meaning.

TOMMY
Take & richt.

LIwWS TOMMY'S hermA,
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She broke up. He didn't.

JOHNNY shoots dcwn the nill. All che others £

lead.

BOBBY
(To TCHMY)
You're such an asshole.
TOMMY, the trocublemaker, smililes mischi

after JOHNNY.

evously.

10 EXT EBEACH - XNIGHT

ANGLD O¥ ALI. Z2Zhe looks up the nill 24 the im
lichts knowing what 1s coming. Hooins =22 avol
xicks the pall hard *toward the ¢cean. JSolivio
hapoily runs to reatrieve it and deess so. Ar &
h2a turns and sees ALI in conversaticn wizh JIH
Glsmeounted. Disapvoinzad byt not wanting wo i
heads back to his own crcup where ALI's friernd
bikers have all gathered. Sudcenly, the Bhlas%
radio turns DaANIEL's attention and everyone el

JCHNNY,
POV DANIZL - JCHNNY is velling over the noise
His anger mounting turns it off in ALI's arms.

ALY

I don't want to talk.

Defiantly, ALI switches it bacxkx on., YNow 211 a
feuding couple. JOHNNY takes the radio zwav £
it. It hits the sand ané goes off just as DAX

DANIZL bends down to ticxk it up.

JOHMNY
don's touch it.

DANIZL picks it up anyway and goes to hand It
rips it from DAN “"s hands.

JTOHUNY
You deaf?

ALI (ccncernaed)

Let him have 1t.

ollow his

BOUBBY rides

1

cending head-

A ®rouble, srha
us, DINNIEL

ne Water's 2Sge
N¥NY who has
ntarisra, .=

s and the Jir-t
ing of ALI's

se to ALl and

of the radin.

woHNNY

to ALZI.

0
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190 CLuITINUED 10
For a second SANIZIL dees noht move, Withous
upwards punching. JIHNNY lesns kack. CANIZL
nose drawing Llcod. The crowd coes silent.
nese, lccking at his red-ti;;ed fingers, al
DANIEL stands his ground, cascing for breac
a defensive tosition.

DANIEL (pleading)

we're even.

Like a tiger, JCHNNY settles into a fighting stance.

JOHNNY
.. . No mercy.
ALI tries to restrain him. 3But TOMMY and CUTCH physically -
restrain her.
ALI
Stop it.’ .

JOHNNY ignores ner as he stalks DANIEL.
JCOHENNY's friends pickup his chant.

_— - FRIENDS
No mercy.. ' -

DANIEL's friends exhort their hoy.

FREDDY -
Drep him man. Xarate him.:

uddenly JOHNNY's foot rips out towards DANISL's grcin.
Ref;exivelv DANIZL's hand stcos to block it but the leg £liws up
at the last second. JOmNNY' s roundhouse kick catches DANIZL flush

[

Ai;

in the face. DANIEL staggers back, holding one eye SOHWLY
pursues him, landing a viscicus barxage c¢f punchesz. Each one
connecting. DANIEL tries to defené himsel? but to ro avail.
JO:NtY peats DANIEL into the sand before 3C33Y restrains hinm. *
At that moment Ali kreaxs through DUTCH and TOMMY. She pusnes *
JOUNNY ,her anger exploding. *
ALI *
Come on hit me, will that make you *
feel good, ccme on. *
JOENNY smiles at her dramatics, as his friends crowd around. *
JOHNNY *
It's your fault.
JCHENNY and others mount their motorcycles as group discerses. *

CHUCKIE
wWhat a bullsnit artist,
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FRECDY
Hev mar, he told me he xnzw the stuzl.
2ILLY
You sure plcX 2201 pecnlie %2 e Irlends with,

As the kids drift off ALI rushes o the still prostrate
DANIZL.

ALI
Are you OK? :
Humiliated, hurting he wants to ke left alone.
| DANIEL

-+ - Leave me alone.

Let me help you.

She goes to touch him. He pulls away.
DANIEL
I just wanna be alone.
At that moment JOMNNY leaads his friends on mciorcveles oves

ALI'S radio.
Febuffed, She allows BARXBARA to

=

ead her off.

PULL 2ACK con DANIEL sprawled on the foggyv beach as the kids
all disppear into the nicht.

L
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LUCILLE
(continuing) *
How was the partvy?

DANIEL
Okay.

LUCILLE
Must've been more than okav.
I dién'% hear ycou com2 hcome.
Any friznd material?

Daniel is taking scme orange juice ZIrcm the refrigerator, *
gulping it dewn, looking to exit guickly. *

DANIEL
Scome., I gotta go.

LOCILLE
Eat first.

DANIEL
I'm net hungry.

LUCILLE
I didn't ask if vou were hunary. *
You need energy to be charming. *

DANIEL
I got energy. See va.

Lucille senses something is wrong.

LUCILLE
Daniel, take off the glasses. *
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COMNTIVUED:
Whv?
Beca

DANIEL

LUCILLE
use I asked vou to.

DANIEL

HEey ma, 1t's Califcrnia,

Taie
my b

Ma,

Lucille grows

LUCILLEZ
'em cff, I want Lo see
aby bDrowns.
DANIZL
c'men.
suspicious.
LUCILLE

Are you cn something?

Yeah

Why

DAMNIEL
, Minute Maid.

LUCILLE
are you hiding your evyas?

DANIEL

I'm not hiding mv eves.

Then

Ma.

Now.
Her hrand SLAMS

Daniel removes
a gasp, when s

Oh v Ged!

he sz2es Daniel!

LUCILLE
tzke off the glasses.

DANIEL
LUCILLE

the counter for erchasis.

the g¢lasses. Luclille's anger
]

LUCILLE
(continuing;
running over)
How did this

happen?
DANIEL
(explaining)
I hit 3 curb wish =y bixsz,
then 1+ hit me.

c
big black eye,

I3des

£
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CONTINUED: (2)

DAMIZL (CTWT'D)
I didn't wWwans Lo worr Vol I
locks worze «nzn 1T Iccls,
reaily.

LUCILLE
Lock 3zt ou.

(lreat)

Do vou wanzT =0 stav home?

No. it's firne., I gotta go.
He pecks nhis mother on the cheex.
DANIZL

{continuing)
It's ckav, really.

Lucille nods, hur<ing for ner son. Daniel siips the
glasses back on and exits, lesaving her alsne, concern=d
bu% impotent.

ZXT. HIGHE ECHOOL - DAY

The first dayr of zchool. Daniel vedzls his bicyci=
through the parking lot. -His eyes take in all the

cars and mctorcyclaes., Tforeign storts curs, caroned
bikes, chozpaed and custonmized hot rcds. Ivarvene sezms
+o know everysone e:xcept Daniel.

As Daniel chains his bike to the bhike rack h= s
Johnny showing oZf his new Honda 730cc at tle ¢

it 0D
I Qb
[0

v o
o

Anxious to avcid being nciticed, Daniel hurries 7
the schocl's entrance, when Freddv's wolT® catches
his attention and Jonnny's.
FREDDY
Hey, Karate Kid. Let's see
tham moves!
CHUCKIE
The onlv move he kncws 1s how
tec get nis ass kicked.
FREDDY
I alreadv know how to do that
one.
All the beve lzauch in passzing. Daniel lcoxs up from
his bike, his sves meat Johnnvw's., Lani2l £ into
the puilding, ourning with numiliczion,

-
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It looxs

worse

It
got a

I hope so0.
I never
you.

It was rnothing
+he radio.

I'm mere sorry
You shcould hzv

b

wWny? £ wasn'

_d
i
15
sTironss Ior the soccer Leanm
213, n zh2 D.g. =he xerbars
UL, As Dariel wrooctices sgme
capred on titz shoulder., de
adiny grzb. EShe is taxan
DANIZL
than 1t feels.
ALT
looks terrible.
chance tc thank
DANIEL
. I'm sorry zbcut

ALI
ahcut your
e lerc I nave

eve.
is.

T
ad il

DANIZL
+ his.

(CONTINUED!
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CONTINUED: 15
His attitude earns her admiration.

ALI
Watch.

She picks up Daniel's soccer ball and dees the routine
he showed her at the beach. It's obvious she's prac-
ticed. His heart swells.

LADY COACH
Cheerleaders!

Ali gives Daniel back the ball.

ALl
I gotta go.

She trots off.

DANIEL
Hey what's your name?

Ali stops. Turns.

Ali.
(beat)
With an I.

She smiles that smile and rushes off.

ANGLE ON: Johnny, a member of the soccer team. He has
seen the whole thing. Bobby and Tommy, there for try-
outs, have also. Johnny's eyes meet theirs.

CuT TO:

A SOCCER BALL AGAINST A BLUE SKY, falling towards 16
earth.

ANGLE ON DANIEL going up to head it. Out of nowhere,

an elbow smashes into his solar plexus. Daniel crum-
bles to the turf. The play heads down field.

DANIEL'S POV: Tommy looking over his shoulder. Bobby
runs alongside and slaps him five.

EXT. FIELD - DAY 17

Daniel, aware of Ali's eyes on him from the sidelines,
drives down £ield -- going strong. He passes one de-
fender, then fakes out another. There is only one man
left between him and the goal: Bobby. Daniel fakes
left, Bobby commits.

(CONTINUED)
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FIVISID 13-il-F i -
CCWNTINUEZD:
Danial goes rizh+e and is about 22 ta2<e nis 3hot Waen
8obby falls o the =ur? and ncoks Danizl's leg fzem
bahind,
Daniel f23lls hezvilv -n hisz <Zn2=2, The coalae S2CCODS 1D
=me ball, 32gtbv rizes, zrinsningt. Turizsui, Daniel
springs, wrestling Tim down. HISTLES Zllw. Coaches
and zlavers com2 running. Caniz2l ané 2oy arfse s2za-
rated, s=raining to co at each cther. The COACH faces
Daniel.
COACH
Qut!

DANITL
{Euriocus)
He hooked me.

COACH
I said ocu%t. We got no zlace £or
that kinda crap on this tean.

Bobby smiles at Daniel maliciously. The Cocach blows
his WHISTLE. .

COACH
Back to is.

Play resumes. Ag 3obbv jogs off, he £lips Daniel tne
hird, Daniel limos off the fizld, Jdelected, past All
and the other aspiring cheerleaders shitazing and siat-
ing awav. He does nct raise his ey2s.

Fight, team, fight!
ANGLE ON Ali, watching Daniel vass, feeling for him.
INT. APARTMENT -~ DUSK
Daniel sits on a couch, pensive, burdened by the events
of the last two davs., The door ovens, Lucille rushes

in. Daniel covers with a big smile, as If he didn't
have a care in the world.

DANIEL
Hi, Ma!

Lucille hurries past him towards the -edroom. She
begins to rustle through her closet.

di, hon! How's ©h

18

*



Daniel

- f = ==
- {:‘.._‘:.)

DANIZL
Okzay. what's +the rusz?
L'u rrT ™
{axcited)
I got a job.
DANIZL
(sarcastic)
Yeah. I know. tococket CJemzuters.,
Flight to the Ifuture.
LUCILLE
Crash landed in the nreosent 1is
more like 1it., They went
banxrupt last Friday, Can you
believe it?
DANIEL
‘ {hopeful)
So we're going home?
LUCILLE
Honevy, we are home. See my Dlack
shces?
hands them to her,
DANIEL

So wha+t's this job?

LUCILLE

Listen to this. I walk out of
Rocket with the beginning of
Excedrin headache one through
ten about to come on, and I'm
going back to the car wnen this
woman comes flving out o< this
restaurant, The Orient Ixpress,
and she's screaming, "I cguit!

I gquit!™ Right benhind her is
this guy yelling iust as lcud,

"You can't guit, vou're Zired!”
It's one minute to noon, zeople
are ccoming in to lunch, I'm the

first but only applicant -- I
got the job.

DANIEL

{displeasead)
So after going tc school and
all these night classes 'n stuff
for compuzers, vou're going to
be a waitress?

{CONTIMUZD
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LUCILLE
Ther= is. 3But it's cnly
temporary, anywav. Just %o
keep bread on the tzble.

DANTIEL
(peat)
I got my driving permit.

LUCILLE
(half listening)
That's nice. These go?

[
=

{CONTINUZD)
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CONTINUED: (2) 18
She holds up a pair of earrings, one on either lobe.

DANIEL
Uh-huh.

Lucille clips on the earrings and starts to do her
lipstick.

DANIEL
If I get enough practice in, I can
get my license on my birthday.

LUCILLE
How do I look?

She has not heard a word Daniel said. His mood de-
flates.

DANIEL
(dejected)
Great!

LUCILLE
(rushing)
There's stuff in the fridge. See
ya later.

She hurriedly pecks nis cheek and exits. Rejection
begins to set in when the door reopens abruptly.

LUCILLE
How's Friday afternoon?

DANIEL
For what?

LUCILLE

Driving lessons.

Daniel's cloud lifts. He beams at his mother. Lucille
smiles knowingly and exits, leaving her son alone, but
this time, smiling.

INT. LIVING ROOM - DAY 19

Daniel is doing front snap kicks, referring time and
again to a karate instruction book opened, propped up
on the couch. The kicks are awkward.

DANIEL
55' 56' 57.--

A RNOCK ON THE DOOR interrupts his counting. He opens

it to Miyagi, holding a wrench. Miyagl bows, waving
the wrench.

(CONTINUED)
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Fix faucet.

Daniel allcws him to enter.

Daniel

looxs at his hands,
rzturns to the

MIYAGI
(continuing)
Rarate! VYou?
DANIEL
Yeah!
MIYAGT

Oh, very goecd. Learn frcn
book?

DANIEL
Yeah, and a few months at the
Y.M.C.A. where we live.

MIYAGI
What hacpen eye?

DANTEL
Fell cff mv bike.

MIYAGI
And not hurt hands?

19.

then at the cld man. He
living rocm and resumes his kicking.

Mivagl starts to fix the faucet. POV MIYAGI: Daniel
lethal-looking technigue which locks anything

trying
but.

=}

INT. SCHECOL CAFETERIA - DAY

Daniel is at the cashier paving for lunch.

Al1li scoorts

through the line forfelting everything except a con-
tainer of milk to get to Daniel.

ALI
Hi.

DANIEL
Hey, Ali with an I. How you
doin'?

ALI
Ckay. 50, how do you like
the Valley so far?

(CONTINUED)

20



REVISED 111,553 (SREZN,
20 CONTINLUED:
DANIEL
It's not dull.
aALI
was llewark dull?
DANIEL
How'd you know I was from
Newark?
ALT
{sweetly)
I asked.

Her interest makes Daniel feel 1l0~-feet tall

DANIET,
You sitting with anyone?

ALI
You.
(beat)
Sorry about soccer tryouts.

1
s
.

f—

(CONTINUZD)
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20 QUTIVCED:
CAVIEL
—“hoge are the Traaxs. NoOt
vour fault.
~LI
Ch, vou rememker the guy you
nad trouble with on the beach?
DANIEL
Xing Karate?
-
g WEIN

He's my ex—boyrfriend.

The news stops Daniel in his tracks.

20A

ZXT.

3]

ATING AREA

Daniel cocks his head to the side as if
someone.

listening to

DANIEL
I knew. I know. You're right.
'Ali looks a%t him strangely.

ALI
What was that all abcut?

DANIEL

It's this little voice...
cives me advice.

Wwhat'd it say?

CANIZL

That I've got to be some
kind of coconut to pursue
this.

AL
It's over.

CANIEL
How over?

ALI
wWea .,

She sezs fwo vacant seats and heads for Lhem.

[ I e sk
L N ]
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JANIEL
{to nimselsf)
wea2xXs? Inz2 week? Twoe weeks?
Wiat's waexks?

Fel=

th

ollows her a step behind.

AXGLE on Johnny sitting at a zable with his buddies,
fiirting with some cirls. Termy taps his arm and
motions toward Ali arnd Dariel mcving to their seats,
talking, smiling. Jonnny smile dies., Ee scocrs upo
Tcmny's blueberry pie and slides across the cafeteri
with nis tray ending up richt behind Ali and Daniel
as they are zbout to sit.

CLCSZU?: The chair. As Daniel lowers himself, a

pisce of blueberry pie slips ontc the seat inches ahead of
his white pants.. Contact is made with an audible
SQUISH.

GIRL
Qoco =~ gross!

Daniel rises. His 2ves and Ali's go to the seat of nis
blueberry smeared Dants. Xids at <he surrcundinc
table§ LuZserneck. Laughter zngd giggling erupts. In
the aisle across the way, Johnay ard his friends are
slacrping ezch other "five," hysterieal with laughtar.
ALI
(to Johnny)
You jerk!

Daniel's smoldering eyes meet Johnny's taunting ones.
Daniel's face goes passive. He wipes the thick
Slueberry mess off his pants, holding it in his
hands calmly, with measured Steps he walks to where
Johnny is standing. Johnny's eyes drocp for a moment.

LOSEUP: The gob of blueberries.

JCOHNNY
(derisive)
Don't even think about it,
wWOrm.

Johnnyv's evas look up in disbelief just as Daniel
calnly rzlants the goo on his chest ard smears it
dowr to his belt, J2hnny stares at the mess for
a. menent and then goes for Daniel, Maynem erupts,
as Zczens of bovs jump in to breoak i uD.
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22,
CMNTINUZD: 22 0 *
His bike is s<irzpzed to the roof. POV CAN EL: Z2cross
the street the Ccbra Kai Kara<« Colo.
LoCcILLz
Kevin and Xenny saw vou now
they'd have a connictien.
You'll have & license Lefore *
they even touch a “ﬂer_ng *
wheel, *
CANIEL
Um... You remember when Mister *
Maletta's vizza truck went *
through that fence? *
LUCILLE
When he put the reward out? *
DANIEL
Yeah. "
(beat) *
That was us. *
LUCILLE
You were only... o
DANIEL *
Thirteen? *
LUOCILLE *
{affectionate) *
You little hcodlums. Boy, *
could I go for a slice of *
Maletta's pizza with his *
sausage and all that extra *
cheese he used to use. *
DANIEL .
Ch! That's a great idesa, *
ma. Let's go. I'll érive. "
LUCILLE *
You never give up. *
DANIEL *
That's my middle name. *
LUCILLE *
In here, *
She had almost missed the Crien+ CXpress rostaurant. *
Startled, Daniel turns abruptly. The whezl hits <he *
curb, the car stalls. Daniel locks over his shoulcar. *

(CONTINUED)
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24

25

26

REVISED 11-1-32 (GRZEZN)

225,
CONTINCZI (2) 22
DANIZL
I'll be a sec', ma.
LUCILLZ
Okay. ©Not t2c leng, or we
won't e able to eat together.
Lucille hurries inside the restaurant.
CMITTED 23
&
24
=H{7T. COBRA HAI DCJC - DAY 25

Caniel lcoks into a trophy laden window. In the midst
of the glittering hardware are two photographs. One of
JOEN XREESE, granite jawed, hard =yed in Green Beret
fatigues wi.h the capticn CAZFT. JGOEN X2XESSzZ. D.I.
PARRIS ISLANT, U.S.M.C. and the other also of Xreese in
a black gi and biacx belt holding tha biggest tr-opny
imaginable and captioned ALL AMERICAN OPEN ZARATE CHAM-
PION 19790-73.

INT. DOSO - DAY : 26
As Daniel enters, fiftean s:tudents, ranging from hlack
oelt to white belts, kneel, their hacks toc the Zcor zand
Daniel. Emitlzzoned cn the back of everv student's gi

is the schocl enbtlem: a hovded cobra rising cminously

over a clenched fist.

(CONTINUED:
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CoNTINUEZD: (2 25

As cne, the stud2ants Spring Irom <heir Xnees. The
collective esnccx of fourteen sets oI haels hitting

the fleocx wiratas thrcuzh the tuillinzr., Thelr
ocdles coscure Joannv's line of visicen.
JOENNY
Rei!l

The class bows at the waist,

CHNNY'S 20V: Daniel is cone. The slightest trace
I a smile creeps across Johnny's mouth.

-

o

m
-

OMITTED 27
thru
29
INT. ORIENT EXPRESS = LATE AFTERNOON 30 *
His appetite fled, Daniel pushes his food around the o
rlate. Lucille, positive, enthusiastic, sits down.
LCCILLE
Guz2ss wihat? I'm going to be
trained as a manager. Isn't
that great?
DANIEL
Yeah.
LUCILLE
They have this program: two ~
nighkts a week. . As soon as a *
sDot opens you're in. And the *
benefits?! 1I'd never get them *
working in computers. Thev pay *
for everything. *
, DANIEL
{unenthusad)
Great.
Lucllle sees his despondency.
LUCILLE :
What's the matter, Dan? ' *
CANIEL

Neothinc.
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36

CONTINUED:

DANIEL
Bike accident.

ALI

This is my friend, Susan. You
remember Daniel. From the beach.

SUSAN
Oh yeah. The hero.

pDaniel blushes.

ALI

We're going to the arcade. Wanna
come?

DANIEL

{(brightly)
Sure,
They begin to walk.

SUSAN

What kind of bike you got, Daniel?

A Honda?
Daniel is at a lqss for words.

DANIEL
No, a Mivyagi.

ALI
I never heard of that.

: DANIEL
It's new. Just out., Hot.

SUSAN
When do we get a ride?

On the spot, Daniel is about to bluff when he sees

something at the curb which stops him cold: the
Cobras.

DANIEL
Uh I forgot something.

He heads back to the building.

ALT
I'll come with you.
DANIEL
No, that's okay. 1I'll see you

around.

And with a few quick strides he is inside.

36
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43

CONTINUED:

DANIEL

Are these real?
MIYAGI

Hai!
DANIEL

How'd they get so small?
MIYAGI

I train, clip here, tie there.
DANIEL

Where'd you learn how? Japan?
MIYAGI

Okinawa.
DANIEL

Where?
MIYAGI

My country. Small island. Japan
here. China here. Okinawa -=-
here.

He shows the distance to Daniel with his hands.

fingers a

tree.

DANIEL
You go to school for this?

MIYAGI
No. PFather teach.

DANIEL
He was a gardener?

MIYAGI
Fisherman.

DANIEL
They're really beautiful.

MIYAGI
You like try?

DANIEL
I'm afraid I'll mess it up.

MIYAGI
Close eyes.

31.

43

Daniel

Daniel hesitates for a moment, but something in the old
man's face is reassuring.

{(CONTINUED}
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44

CONTINUED: (2) 43

MIYAGI
Concentrate, Think only tree,
Make perfect picture down to last
leaf. Wipe mind clean, everything
but tree, Nothing exists in tnhe
whole world. Just tree.

Concentration etches on Daniel's face as the ©ld man
speaks.

MIYAGI
You got? :

Daniel nods.

MIYAGI
Open eyes. Remember picture?

DANIEL
Yes.

Miyagi pushes a small bushy pine tree in front of him
along with a pair of clippers.

MIYAGI
Make like picture.

Miyagi goes’back to his own tree. Daniel is over-
whelmed by the task. Miyagi looks up for a moment,
smiling.

MIYAGI
Trust picture,

DANIEL
But how do I know if my picture's
the right one?

MIYAGI
I1f comes from inside you, always
right one.

Tentatively, Daniel makes the first eut. He looks at
Miyagi for approval. Miyagi nods. Daniel c¢lips again
and again. Mivagi smiles. Daniel's concentration
zeros in on the tree.

EXT. PARKING LOT - NIGHT 44

Lucille exits from the car. She sees Daniel's bicycle,
repaired, outside Miyagi's shed. Curious, she ap-
proaches. POV LUCILLE through the window: Daniel
working on his tree, while Mivagi instructs him. The
sight gladdens her heart.



Npmme

Rl

w
Tty
o
6 -
A el
IR W}
il 0
Y w + .
1 Y1 i b L}
n 1) 44 1
7] . ul r
Q R (& A N
R Y | L
- — 3 e} ih o
w3 ut i
(0! ® <J ~ et 1)
-4 ¥ [ n1 1 [N
&) [ 1
o 3 = O 4 ¢
i) Q O I I’y L
N 4t ¥ It b
Eq — R i n
L ¥ - - i
1] 1) nl i) H 1) 1) + .
1] v 1 . [ w1 . ] + 8] R 23 [ £ -
31 11 [ v 1 v 4} L v 1 [N ¥ I:1 it o
kol " ® k1 - . - - - | Hi v
. N ) " n Q 9] [ . (@] L ks Q) Vo il
N 1] 1 .m [ ) . HS) i b H L (¢] ] 0 bl
O -1 v 8] X v O w1 ~1 pt . [ b £ B o a m._ 3]
[N A q 3 n fi T L
il ) 1 ¥ 8] N . o} O [T IS K
4} 0 : 1) £ 4 Ly - (r
af . fa (2 | 4o -l 8 .
- - I b4 o [ 3 41 0
1 . Q > O O 0 O
ui [ £ . Q 3 = tit . .
e 1 3] 4+ O AN g M A % i
B! o e i H Q @ 0 o QO
3] 0 X 1} 0 1 Y| ] 1
4] - - S 1 Q - £
m £:] 0 s R o IS i
1] v 1 o HH (. n KN E i &
0 ' v 1 [ I 1} () t3
+) cl I . e - ~ & [

. * H - O LT L . 'R EEe S ' .l "
5] " o™~ e ] & [ i) n [ QA et
W 1 1} : a vl - ) 3 m -
wr v A 14 ) £ ) a4 O b v
) q n 1n E] 0 a ~| nj ] F: .0y .

43 cl 9] 3} . 1 W OO m
0 ‘ 1, £ Tea tl I O U w M -
W qr [ . Q)
. [37) e 7] /
3 I} ”.u
] bt 0 ¥
Ih ot a1
i
| (|
v | L)
H 35
) ot
N (=]
el b

e ————
e e



REVIZZD 10-28-33

44A INT, HAINTENANCE SHED
-

CANIZL and MIYAGI are clizping

entrance.

Hi.

Hey, mom,

oy orams
\Bub—-n‘

- NIGHT

r

You fixed your bike.

Mr. Miyagi fixed it.

Oh great

{beat}) Thank

LUCILLE cpens her pOCKetook.

MIYAGI bows.

LUCILLE not

rees, LUCILLE appears at the

LCUCILLE
DANIEL
LUCILLE
DANIEL
Ccme on in.
LUCILLE

you very much

LUCILLE

How much do we owe you?

My pleasure.

well, thank you.

Welcome.

MIYAGI

LUCILLE

MIYAGI

knowing how to respend dips awkwardly from the waist.

What are

Trimming.

Nmrmsal

you doing?

Tree.

LUCILLE

DANIEL

Like baby trees?

MIYAGI



MIYaGcT

No forget tree, Practice,

MIYAGI puts the clippers ip DANIEL's pocket.

DANIEL
Thanks.

MIYAGT -

Welcome. Saycnara,

DANIZL and LUCILLE walk +o the screen door (ad lib).

DANIEL

He gave you the best one. Look the hike works
perfect,.

EXT. APARTMENT HOUSE - DUsk (§iX WEEKs LATER)
Daniel sits on the stairs, in 3 blie funk. Below,
Freddy and his friends emerge in Hallowean cosStumes
joking and laughing, Daniel's glocm deepenst

INT. MAINTENANCE SHED - DUSK 46

DANIEL comes to the screen doer and enters.

DANIEL
Mr. Miyagi.

MIYAGI is not there. DaNIEL looks around for a moment
and then notices a big Jack-c-latern carved with an
Ooriental face. Next to it a smaller pumpkin drawn in
Outline with a similar face, uncarved. DANIEL admires
then wistfully. MIYAGI enters,'surprising CANIEL.

MIYAGI
Danielsan, long time no see.

DANIEL
Yeah, I've been busy.

MIYAGI unloads little packs of candy from a bag. He
tosses one +¢ DANIEL.

MIYAGI
Happy Halloween

(beat}
How bonsai coming?

DANIEL
Good, good.

*

* % A ¥ %



<5

MIYAGI notices DANIEZL admiring pumpkins.

DANIEL
Did you co this?

DANIEL pats oumpkin.
MIYAGI
Hai.
MIYAGI hands DANIEL a carving knife.

MIYAGI
Like try?

DANIZL takes the carving knife and begins to carve the

smaller pumpkin.

MIYAGI
Pass school. Big doings. Not
going?
DANIEL
No.
MIYAGI
How come?
DANIEL
Den't feel like it.
MIYAGI
Tco much by self, Danielsan,
no good.
DANIEL

I'm not by myself, I'm with you.

MIYAGI

To make honey, young bee need young

flower. Not old prune.

DANIEL

I don't have a costume anvway.
MIYAGT

If had costume, would go?
DANIEL

You remember those bike accidents?
MIYAGI

Hai.
DANIEL

They weren't accidents. So, like,

unless I go as the Invisible Man,
I1'd be better off staying here.



47

VISED 11-11-83 (;HITE

A shower complete with curtain, shower head and grey
vyarn for water acvears at the entrance. The frone-
curtain is zulled sligh%lv and Daniel Teeks out at the
decorated-for-Zalloween gvm. A TIOUSAND COSTUMED RIDS
gyrate to a HARD ROCK NUMBER under a strobe. Daniel's

eves find Ali, 2 scantily-clad Harem girl, dancing in a

groun. As the fast number stops and a slow number
begins Daniel agporcaches her. Ccurles are pairing off
in close clinches. Daniel ccmes up behind Ali, opens
Nis curtain, encircles her and closes i-. She ‘turns,

startled, but coming nose to nose with Caniel breaxs
into a smile,.

DANIZL
Wanna dance?

Her arms encircle his neck. His go around her waist.
ALI

I never danced with a shower
before.

In such close proximity things steam up fast,

ALI
Where've vou been hiding. 1
haven't seen you for weaks,

DANIZL
I been busy,

{CONTINUED)
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47

48

36.
CONTINUED: 47

ALI
I'm glad you got unbusy.

DANIEL
Me too.

Wwords lose ‘their meaning. Eyes do the talking. Slowly
their heads close the inch gap between them until their
lips meet: torrid yet tender, intimate yet innocent.
The heat rises.,

ALI
Want to go cutside?

DANIEL
Sure.

still face to face, they try to walk, laughing at the
awkwardness of their position. Ali gets turned around.
Daniel opens the curtain enough to see. POV BOTH:
Twenty yards off in the crowd a giant chicken flops
around with a baskat of eggs. The chicken's eyes fix
on the shower. He removes an egg from his basket and
begins to run toward them, clucking and £lapping.

DANIEL
oh no.

- The chicken -leaps high in the air.

CHICKEN
Two points!

An egg comes out the top of the shower and splatters on
Daniel's head. Ali laughs at the sight. Outside the
chicken crows. Daniel forces a smile as the egg drops
down his forehead.

INT. BATHROOM 48

Inside the shower, Daniel wipes the last spots of egg
when he hears a voice he knows only too well.

BOBBY (V.0O.)
You ready?

JOHNNY (0.S5.)
In a minute.

BOBBY (V.0.)
I'll get the guys.

VOICE OVER #1 exits, leaving the room empty. Daniel
looks under the stall at one pair of legs.

(CONTINUEL)
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REVISZD 10-23-3% |
CONTINUZD: . 48

BEe climbs up on the sink and zeers over the top of the
toilet. POV DANIZL: Jonnny seated, rolling scne
joints., Daniel is reacdy to flee when his eye catches a
hose, a mop and a bucket in the corner. A light Ebul>
goes off in his read. Ee runs %the hcse cver a light
fixture so the nozzle is ained at the stall, turns on
the water and runs out. Right into the arns of the
rest of the Cobras.

JOHNNY (0.S.)
Fuck!!

Daniel dcesn't waste a secend. Ee breaks loose and
heads for the gym. A moment later Johnny exits furi-
ous, soaking wet. The Cobras take off in pursuit.

INT. GYM , 49
Daniel runs through the crowd, past Ali. Je is about

t2 explain when he sees the Cobras see him. He splits.
As the Cobras pass Ali all becomes clear to her. She
sticks cut her fcot, tripping Johnny. The others

topple over hinm.

OMITTED 50

EXT. SCHOOL - NIGHT

wn
=

Shedding his costume in bits and pisces Daniel runs
across the street., Cars SCREECH to a halt, rear ending
sach other, as the Cobras come rushing out.

EXT. YACANT LOT - NIGHT : : 32

Winded, tiring, DANIEL takes off across a weed choked lot. At the
end of the lot is a chain link fence, beyond the fence is home

and safety. DANIEL reaches the fence and leeprs. His hards grasp
the top as he struggles to pull himselZ over, he is dragged down
from behind by JOHNNY. The others catch up, breathing hard,

their faces cobscured in shadow. The surround DANIEL and with

cne last cdesparate attempt he tries to break cway, punching and
kaiing loudly but JOHNNY's knee to his chest ends all that.

JOHNNY
You couldn't leave well enough alone, could you *
you little twirp and now you are going to pay *
for it. ' *
JOHNNY, socaking wet and furious, lifts DANIEL by his collar and =
pushes him to one of his compatriots. . The. Cobras push DANIZL *
around seti..y him up for JCHNNY's vicicus kicking technigue. *

E 3

He is pushedaround three times. JOHNNY hitting him each time
until at last he i1s prostrata onthe ground, (CONTINUE
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53

2=YISED 10-23-33 {BLUE)
CONTINUED: 52

- : JOHNNY

Get him up.

The others hang back, hesitant to do more damage.

BOBBY
Come on man, he's had it,

JOHHUNY
(robot like)

A man faces you, he is your enemy. An snemy
deserves no mercy. Get him up.

BOBBY
T'mon, man, he's had ix.

JOHNNY
- {robot-like) -
"A man faces you, he is your enemy.
An enemy deserves no mercy. Get
him up.

Two of the other Ccbras cbey, propping the almest un-
conscicus figure against the fence. Johnny backs up,
takes a running start, and leaps .into the air,

DANIEL'S POV: through blurred visicn, he watches
Johnny's lethal side kick unfolding in SLCW MOTION,
aimed for his head. *Tod weak to moye, he waits for tre
inevitable ixzpact, when out of nowhere a figure leaps
the fence, nushing Daniel to the ground. . Johnny's foot
hits the fence a second later with auch force a slat
cracks where Daniel’ S _head was. '

DANIEL'S POV FRCM THE GROUND: A small, lithe figucre,
obscured by shadcws, poised opposite the Cobras in a
low cat stance. The first three Cobras attack. In a
moment, they are on the £loor, writhing ia pain, as the
anonymous defender lashes out with punches and kicks.
Johnny, the last one left standing, charges madly. The
mystery figure somersaults towards him, shooting hLis
leg up into Johnny's exposed groin. Jchnny stops deac,
choking, and crumbles. DRaniel's vision fades to black.

INT. MAINTENANCE SHED - NIGHT 53

Daniel revives, his vision clears. He looks arcund at
a familiar setting. A repugnant smell catches his
nose. He removes an offensive compress from his head
when Mivagli appears.

MIYAGI
Leave on.

(CONTINUED)



53

CONTINUED:
He firmly slaps the compress on Daniel's head.

DANIEL
It stinks.

MIYAGI
Smell bad. Heal good.

As Miyagi dabs at Daniel's cuts and bruises, Daniel
locks around. :

DANIEL
Where's the other guy?

Mivagi blinks. A revelation slowly unfolds.

DANIEL

You?
Miyagi bows and smiles.

DANIEL
No.

MIYAGI
Why no?

DANIEL
Because =-- because --

But the words will not come.

MIYAGI
Because old man?

A KETTLE WHISTLES. Miyagi rises.

He goes over to the hot plate and pours two cups of
tea, Daniel sits up slowly.

DANIEL
Why didn't you tell me?

MIYAGI
What?

DANIEL
That you knew Kkarate.

MIYAGI
Never ask.

DANIEL

Where'd you rcarn?

(CONTINUED)
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CONTINUED:

(2)

MIYAGT
From father.

DANIEL
I thought he was a fisherman.

MIYAGI
All Mivagi know two things. Fish
and karate. FKarate come from
Okinawa., Matter of fact, Mivagi
ancestor bring from China in
sixteenth century, call "Te."
Hand. Later, fancy pants uncle
call Karate, empty hand.

~ DANIEL
I thought it came from like
Buddhist temples and stuff.

MIYAGI
Watch too much TV.

Miyagi removes Daniel's head cloth, rinses it out,

reapplies

it.

DANIEL
Have you ever taught anvone?

MIYAGI
No,

DANIEL
Would you?

MIYAGI
Depend.

DANIEL
On what?

MIYAGI
Reason.

DANIEL

How's revenge?

MIYAGI
Look revenge that way Danielsan,
start by digging two graves.

DANIEL
At least I would have company.

and

(CONTINUED)
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CONTINUED:

41,

{3)
MIYAGT
Fighting always last answer to
problem.
DANIEL

No offense, Mr., Mivasgi, but I
don't think you understand the
prcblemn.

MIYAGI
Understand perfect. Friends
karate students, yes?

DANIEL
Yeah.

MIYAGI
Problem attitude.

DANIEL
Problem is, I'm getting my ass
kicked every other day.

MIYAGI
Yes. Because boys learn wrong
attitude. Karate used to defense.

DANIEL
That's not what these Jjerks are
taught.

MIYAGI

Can see. No such thing bad
student, only bad teacher.
Teacher say, student do.

DANIEL
(sarcastic)
Oh, great. That solves
everything., I just have to go
down to their schoeol and
straighten it out with the
teacher.

MIYAGI
Now use head for something besides
target,

DANIEL
I was only kidding.

MIYAGI
why?

{(CCNTINUELD)
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54

CONTINUED: (4) 53

DANIEL
rcause I'll get killed if I show
up there.
MIYAGI

Get killed anyway.

Miyagi has a point. Daniel stops and thinks about it.

DANIEL
Would you come with me?
MIYAGI
No can do.
DANIEL
You said it was a good idea.
MIYAGI
For you.
(beat)

For me, rule number one, no like
get involved.

DANIEL
But you're already involved.

MIYAGI
S0 sorry.

Daniel gets up and throws the rag off.
DANIEL
Well thanks for nothing. I didn't
have enough trouble. Now I gotta
carry your weight too.

Daniel stalks out. Miyagi's face reflects his troubled
thoughts.

EXT. MAINTENANCE SHED - NIGHT 54
Daniel is halfway to his building.

MIYAGI
Danielsan.

Daniel stops and turns, petulantly.

MIYAGI
Okay, I go.

(CONTINUED)
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54 CONTINUED: 54

Daniel's petulance gives way to a smile. Miyagi turns
to go back to the maintenance shed.

DANIEL
Mr. Miyagi. What belt do you have?

MIYAGI
(tugs at his belt)
Canvas. You like?

DANIEL
{surprised)
Yeah, it's very nice.

MIYAGI
J.C. Penney, $3.98.

Miyagi sees by Daniel's face that his joke is not
understood.

MIYAGI
In Okinawa, belt mean "don't need
rope hold up pants.” Karate here.
(taps his head)
Here.
(taps his heart)
Not here.
(he pulls on
his belt)
Understand?

Daniel nods.

: MIYAGI
Good night, Danielsan.

Miyagi enters the maintenance shed and closes the door.
55 EXT. MAINTENANCE SHED = DAY 55

Miyagi waits by his dusty old pickup. Daniel arrives,
nervous as can be.

MIYAGI
Know how drive?

DANIEL
Uh, yeah.

Miyagi slaps the truck's keys into his hand and climbs
into the passenger side.

DANIEL
Uh, I'm not very good.

(CONTINUED)
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57

CONTINUED: 55

MIYAGI
Then must practice.

Daniel climbs in behind the wheel and starts the en=
gine, GRINDING the ignition.

DANIEL
I don't really have a license,.

MIYAGI
Me, either.

Miyagi looks straight ahead, waiting to be off.
OMITTED _ 56
INT. DOJO - DAY 57

CLOSEUP: On the wall a poster: ALL VALLEY UNDER 18
OPEN KARATE CHAMPIONSHIP. Twenty STUDENTS stand in
four lines doing punches from a difficult horse-stance
position. Xreese prowls the ranks, barking the
cadence. As Miyagi and Daniel take seats in the first
row of the visitors' section, one of the students
shifts his eyes a fraction in their direction. 1In a
flash, Kreese sweeps his legs out. The student's head
hits the wooden floor hard, opening a gash above his
eye, Kreese fires a fist towards the stunned boy's
face, kiaiing ferociously. The fist stops a hair's
breadth from the boy's nose. The whole class stops in
mid-punch. °'No one bats an eye.

KREESE
Lose concentration in a f£ight, and
you're dead meat.
The student does not move. Blood trickles from wound.

KREESE
Excuse yourself.

The student jumps up, bows to Kreese, and runs into the
locker room, shamed.

KREESE
Combat.

The class rushes to don hand and foot protectors.
Bobby's eye, which is suitably blackened, catches
Daniel and Miyagi. He nudges Johnny, whose glare makes
Daniel squirm.

(CONTINUED)
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No forget tree, practice.
A

MIYAGI puts the clippers in DANIZL's pocket,

DANIEL
Thanks.
MIYAGEI .

Welcome. Saycrara.

DANIZL and LUCILLE walk to the screen door (ad liby}.,

45

46

DANIEL
He gave you the best one. Look the bike works
perfect.
EXT. APARTMENT HOUSE - DUSK (SIX WEEKS LATER) 45

Daniel sits on the stairs, in a blue furk. Below,
Preddy and his friends emerge in Halloween costumes
joking and laughing. Daniel's glocn deepensi

INT. MAINTENANCE SHZD - DUSK 46

Darniel enters. Mivyagi is net Present, but several
miniature Jack C'Lanterns, carved in an oriental motif,
are. Daniel examines thenm wistfully, then sits dewn to
work on his tree which is really shaping up. Miyagi
with an arm full of plumbing suppligs, including a
shower head, enters. o .

: . MIYAGI o
Danielsan._ _Happy Ealloween.
| DANIEL
You too.
MIYAGT

Pass school. Big doings.

Daniel doesn't respond.

- MIYAGI
Not going?
. DANIEL
No.
MIYAGI
How come?
DANIEL

Don't feel like it.

AT AT T LT S
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DANIEL
Bonsai tree.

MIYAGI
Bonsai.

DANIEL
Bonsai.

LUCILLE walks cover to examine a tree.

LUCILLE
They are beautiful.

DANIEL
Mr. Miyaéi learn in Okinawa. That is where he
is from.

LUCILLE
Really.

MIYAGI presents LUCILLE with a tree.
LUCILLE
For me? No, no..I couldn't.
MIYAGI is insistent.
MIYAGI
Please. Hurt feelings.
LUCILLE (touched)

Well, thank you very much. I know just where
I am going to put it,

MIYAGI bows. LUCILLE not knowing how to respend, dips a%t the waist,
LUCILLE

Come on, we've got to go - it's getting late.
School tomorrow.

DANIEL
Be up in a half hour.
LUCILLE
{insistent)
M. ve've got to go now. You've got to get to bed.

LUGCILLE (to Mivagi)

Thank you for evervthing. ‘ (ConNTINTED)
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CONTINUED: 37

KREESE
Brown, Rébertson.

Bobby jumps up, along with another student, JERRY, and
runs to face Kreese. Both boys bow to Kreese and turn
to face each other.

EREESE
Bow. Engarde. Begin.

Before the word is out, Bobby spins, burying his foot
in Jerry's stomach, doubling hinover. Bobby locks at
Kreese for approval.

'KREESE

(stern)
What're you looking at? Finish
him.

Bobby jumps on the prostrate student, deiivering a chop
to the back of his exposed neck. He snaps to attention
before Kreese. Kreese nods. Bobby bows to him.

Kreese stands over Bobby's hapless opponent, who is
still on his knees trying to catch his breath.

KREESE
(addressing the class)
We do not train to be merciful.
Mercy is for the weak. Here, on
the street, in competition, a man
confronts you, he is the enemy.
An enemy deserves no mercy.

ANGLE ON DANIEL: He has heard these words before.
RREESE
(gruffly)
Get up, mister.
Jerry tries to stand, but his wind has not returned.
Kreese yanks him up by his gi until the boy's face is

inches from his own. His eyes turn hypnotic,
demanding.

KREESE
Pain purifies. The mind is master.

The boy gasps for breath.

KREESE
Say it.

JERRY
sn2in povifies, The mind is master.

(CONTINUED)
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CONTINUED: {2) 57

KREESE

Louder.
JERRY

Pain purifies. The mind is master.
KREESE

LOUDER.
JERRY

(shouting)

PAIN PURIFIES. THE MIND IS

MASTER.
KREESE

Give me a hundred on the board.

The boy drags himself to a sit-up board at the far end
of the dojo, assumes a position and begins to do a
series of painful sit-ups.

KREESE
Lawrence, Johnson,

Johnny and another boy his age jump up to face Kreese.
Johnny moves with a slight limp. As ne presents him-
self before Kreese, he shoots a look at Miyagi and
Daniel.

RREESE
What's the problem, Mr. Lawrence?

Johnny leans forward and whispers in Kreese's ear.
Kreese's hard eyes train on Daniel and Miyagi.

ANGLE ON Daniel, fidgeting uncomfortably.

DANIEL
Let's go,

As he goes to rise, Miyagi's hand rests on his knee,
staying him. FKreese, with Johnny behind him, ap-
proaches. He stops before Miyagi, towering over him,
glowering.

KREESE
I understand you jumped on my
student last night.

MIYAGI
Think facts mixed up.

KREESE
You calling my boy a liar?

(CONTINUED)
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57 CONTINUED: {33

MIYAGI
Not calling no one nothing.

KREESE
What are you here for, old man?

MIYAGI
Ask leave boy alone.

KREESE
What's the matter? He can't take
care of his own problems?

MIYAGI

One to one problem, yes. Four to
one problem, too much ask anyone.

KREESE
(smug)
That's what's bothering you? The
odds? We can fix that. Feel like
matching, Mr. Lawrence?

JOHENNY
Anytime, sensei.

Kreese looks at Daniel and speaks to another student,

, KREESE
Get him a gi.
{beat)
That better?
MIYAGI
No.
KREESE
(sarcastic)

Well, what more can we do to
accommodate you?

MIYAGI
No more fighting.

RREESE
This is a Karate dojo. Not a
knitting class.
He thrusts a gi into Daniel's chest.

KREESE
Now let's get on with it.

(CONTINUED)
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57 CONTINUED: {(4) 57

Miyagi takes the gi from Daniel and puts it neatly on
the chair. He motions for Daniel to follow him. As
they turn to leave, Kreese blocks their path.

KRREESE
You don't come into my dojo, drop
a challenge and leave, old man.
Now get the kid on the floor, or,
antigue or not, you and I have a
serious problem.

MIYAGI
Too much advantage, your dojo.

KREESE
(hard)
Name a place.

Mivagi points to the tournament poster on the wall.

ANGLE ON DANIEL: His knees all but buckle. His face
goes white. Kreese's anger evaporates. A smile breaks
across his face. He begins to laugh. All his students
laugh with him,

KREESE
You got real balls, ©ld man. Real
balls.
{beat)
Okay, we'll go for that. Won't
we, Mr. Lawrence,

JOHNNY
Yes, sensei.

KREESE
(exaggerated
pocliteness)
Any other accommodations I can
make for you, sir.

MIYAGI
Want student left alone %0 train.
RREESE
{humorous)
Pushy little bastard, ain't ya?

(beat)
What the hell? No one from here
lays a hand on the prima donna
until the tournament.

(CONTINUED)
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CONTINUED: (3 37
Rreese's joviallty vanlishes. de radicz23s the distancs
herween nimsesl and Mivagl Ic ingnes.
KRIESE
2yt vou Son't snow, it's coen
seascn. On him.
(beat)

and Fou.
Miyagi me2ts Hreese's hard glare cdirzaely. He oows
courteously, ncvzs around the bigger man and exlts,
Canie}l fcllow.ing cn his neels,
EXT. DCJO 58

Daniel is a quivering mass of concern Lordering on
hysteria,

I

DANIEL
Wwhy'd you co tha You said we

I
e?
were genna find a solution.

MIYAGT

Did. Save three months bheating.,
BANIZL
(exaspera=zed)

Oh, God!
Mivagi flips the truck Kays to Daniei.

EXT. MIYAGI HOUSE - CRANE S3ZOT - DAWD

I,[J

CR DUSR 53

L

The vickup drives thrcough an abandoned oil rig area,
stopping in front of a ramzchackle hcuse in need of a
paint job. Sewveral vincage autcs sit outside. CDaniel
and Miyagl exit from the truck.

DANIEL
Where are wa?

MIYAGI
Mivyagi's house.

DANIZL
(sarcastic)
I diédn't kxnow you were in
the oil busiress.

MIYAGI
Kot evervthing is zs seems.

DANIEL
What are we doing hLere?

{CONTINUCED:
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62

63

51.
CONTINUED: (2) 59

Miyagi makes small circles, clockwise, on the fender
with his right hand.

~ MIYAGI
Wwax off left, Breathe in. Out.

He repeats the motion with his left hand, counter-
clockwise.

MIYAGI
Very important, breathe in out.

Miyagi turns and re-enters the house. Daniel watches
him go and then turns glumly to the task at hand.

EXT. YARD - DUSK 60

Daniel slaps on the first bit of wax and begins to rub
haphazardly. Miyagi comes up from behind and guides
his hand in the prescribed circular mection.

MIYAGI
Breathe in out. In out.

EXT. YARD - NIGHT 61

An exhausted Daniel removes the last bit of wax from
the last vehicle. All the cars shine like new.

INT. MIYAGI'S HOUSE - NIGHT 62

Daniel enters. The house is sparse to the point of
containing nothing. Miyagi sits in a meditative zazen
posture against the far wall. Daniel approaches him,
is about to say something, thinks better of it, turns,
and goes to exit. As he opens the door, a loud snore
emanates from Mivagi. He turns and looks at the old
man. Another snore punctuates the silence.

EXT. SCHOOL - DAY | 63
Daniel is at his locker when Ali comes up gquickly. She

is about to speak when he turns. The fresh bruises
make her wince. She turns abruptly, angry.

DANIEL
Hey. Where you going?
ALI
To f£find King Jerk. This has got

to stop.

(CONTINUED)
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CONTINUED: 63

DANIEL
It's been taken care of.

ALI
I can see.

Daniel steps in front of her.

DANIEL
You can only make it worse for me.

This stops her. ALI'S POV: Over Daniel's shoulder.
Johnny and his crew rounding the corner. Daniel, pick-
ing up on her eyes, turns. Johnny stops. The others

take his cue.

DANIEL
Come on.

Daniel leads Ali past the Cobras.

TOMMY
Must -be take your worm for a walk
week,

But no one moves to stop him. Daniel and Ali turn the
corner to her classroom.

. DANIEL
See. We got an agreement.

ALI
Oh, yeah. What was it?

DANIEL
They promised not to beat up on me
anymore, and I promised not to get
blood on their clothes.

ALI
You're unreal.

DANIEL
What am I supposed to do? Piss
and moan?

ALI
Anybody else would.

DANIEL
Who'd listen?

Ali's eyes go warm, intimate.

(CONTINUED)
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I ¢ot ¢33, 3 In43 anuwav.
Jlzcoczs osoals cfI.  Tanpl:l w2ichez them 20,
I°5 EZUSZ - DAY
28 U2 ¢n 113 itz and ®wnegks on the decor,
U ENEWRr,., Frcén tTne [2ar comes tne E00ND CF
UNIDING NAILS INTTD WoLD. Tanizl sces around
o lnvestigcate.
CUT TO:
07 MIYAGI'S HOUSE - DavY
s sight graets Daniel. A perfect Jzpanese
ivagi 13 putting th2 last n2ils into a larce
wocden decx. In each ceornsr are gracelul
an:errs

Ignoring the ccmailxment, ¥:iyagi pounds the lzcgt nail
and bids Zaniel knesl,
Daniel picks up a wocd block with a strap on ir,
DANIEL
{centinuing)
What's +this?
MIYAGI
Japanese sander.
DANIE
How does it work?
HMIYAGT
Funny you should ask.
de attaches the sandsr 20 Daniel's hand and helvs him
make perfect circlas, star<inso covnter—clockw;sé, tha
paper ruobing hard acainst the rcugh, wood deck.
DANIEL
wouldn'< i+ bs sasier to oo
back and forih?
MIVAGT
Tai., 30T oyou ¢S5 circle,
(CouTInees;
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FEVISED ~~7:723 igpsru) 5%.
CCHMTINUED: 66
He lifts his head, sniffing the air, and looks over his
shoulder %o the far end of the newly-sanded deck, where
Miyagli is ccoking fish on a small coal brazier.

Daniel's hnunger is épparent. Migavi removes the fish
and re-enters the house. Daniel 5ands furiousiy, nis
renewed vigor Zuelag oY a growing hunger. He keeps one
eye on his werk and one eve on the docor. Finished, he
throws off the sander and 30€s to enter the house, just
as Mivagi exits., 7Face to face, the old man burps
contentedly.
MIYAGI
Splinters gone?
DANIEL
(disappointed)
Yeah.
Daniel looks over the old man's shoulder to an empty
plate sitting just inside cn the table. Meanwhile,
Miyagi is sliding back and forth across the deck, bare-
foot, checking for splinters.
MIYAGI
Good. Come morning. 6 A.M.
He bows t5 Daniel, ‘Daniel, perplexed, bows back.
Miyagl steps intc the garden and is soon lost in the
darkness. :
OMITTED 67
INT. APARTMENT - NIGHT 58
Daniel enters and finds a note on the kitchen table.
CLOSEUP: THE NOTE.
"Dear Dan. Don't wait up. See you
tomorrow. Love., Mom."
His resentment rises. ge rubs his shoulder and heads
off towards his tedrocm.
INT. MIYAGI'S EOQUSE - Cay 69

t

Daniel enters to find Miyagi seated at a low table
Lrying to catch flies with chopsticks.

(CCNTINUED)
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Daniel sits dewn next to the o214 man, watfhing him for
a moment.

JANIE
Wwouldn't a fly swaitter be
easier?

MIYAGI

Man who catch fly with chopstick
can accomplish anvthing.

DANIEL
Ever catch cne?

MIYAGI
Not vet.

DANIEL
Can I try?

Darniel picks up an extra pair of chegsticks, snaps

them togetner cnce or twice “o get the Zeel, and begins
lcoxing for a flv. Miyagi glances at him frem the
ccrner of his eve. Just then, Daniel's nhand shoots

cut at a BUZZING SOUND. The sticks snap. The BUZZ2ING
STOPS. ©Daniel's eves ¢o wide. CLOSZUP: The sticks,

a fly pinicned between them. Daniel looks at Mivagi
excited. Mivagi lays his own sticks down and rises.

DANIEL
{(continuing)
Hey, lock at that, huh? Not
bad for a kid from Newark.

MIYAGI
{miffed)
Beginner's luck.

He rises and walks out the deor. Daniel locks at tre
fly and picks up z make-believe telephone.

DANIEL
Yes, sir. Ah, ves sir. He's
right here. AaAlright, sir.

Daniel makes believe he hangs up.

DANIEL
{continuineg:
to fliyv)
Ckay -- vou were 3:. luck. That
was the Governor. You got a
repriave.

Daniel rises with <he £lv ané walks out.
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DANIZL
(contincing)
NowW, TC Oon. NC mcre in the
houza,
2 lets tre Zly go.
T, MIYAGI'S TRONT YAED - MCRNING 70
Daniel exits., Mivaci before s$:x ~ans of paint, nea=zlv
stacked. !Mivagi has crened a seven*th and is stirrinc
%t with a brusn.
DANIEL
Hey, Mister Mivagi. Does that
mean I can acccmplish anyshing? *
MIYAGI
Yes. But firs:t paint fence.
With that, he begins to paint the fence.

MIYAGI
(continuing;
demonstrating)
Up... down.,.. up... <own...
All in wrist,.

After several demo strckes ne hands the brush to Daniel,

MIYAGI
(contirnuing)

Up...

down...

up...

down. ..

Whole fence,
breathe.

Dan:el complies. Mivagi
rerezting the words over
sing-song cadence.

Don't fcrget

wzlks back to the house,
and over, tickled by their
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73

EXT. MIYAGI'S GARDEN - DUSK 71
Miyagi is tending an ancient bonsai with the utmost
concentration. Daniel, rzaint-splattered, tired,

rubbing his sore shoulders, Zlops dowr beside hinm.

DANIEL
Finished.

Mivagi's attention does not waver from the tree.

MIYAGI
Both sides?

Words rise in Daniel's throat, but he swallows them

and exits.

EXT. MIYAGI'S FRONT YARD - NIGHT 72
Daniel has just finished the last slat when Mivagi

exits, dapper in a brightly-colored Hawaiian shirt.

INT. DANIEL'S APARTMENT - NIGHT 73
Daniel, paint-splattered, rushes in. Lucille is apply-

ing the last touches to her makeup, cetting ready to
go to work,

LUCILLE
Where have you been?
DANIEL
Helping a friend.
LUCILLE
What's his name? Rembrandt?
DANIEL
Ma, you gotta do me a favor.
LUCILLE
Shoot.
DANIEL
I got a date tonight.
LUCILLE
{(enthused)

Well, all righe.
(takes a bLill
from her wallet)
What do you need?

{(CONTINUED)

* %
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73

74

CONTINCUED: 73
DANIEL
The car.
LUCILLE
Daniel, vou don't have a license,
remember?
DANIEL
You do.
LUCILLE
I gotta be at work in half an
hour.
DANIEL

Can't you call, say you'll be
a little late?

LUCILLE
It's our busiest night.

Daniel gets down on his knees, trying to sway her with
comedy,

DANIEL
Pleeasse.

, LUCILLE
You could have given me a
little more notice.

Daniel's smile disappears. Resentment surfacing, he
rises.

DANIEL
If I knew where to find you,
I would have.

Mother and son lock eyes for a long moment.
LUCILLE
That's what I like about you,

LaRusso. When you're right,
you're right.

INT. CAR 74
Lucille's car moves slowly past the large, luxurious
homes of the Hills, as Daniel scans the decors for Ali‘s
address.

(CONTINUED)
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CONTINUED: 74

The opulence has an effect on both mother and son. She
is impressed, he is intimidated. They stop in front of
Ali's house. A Mercedes adorns the driveway. Daniel
seems frozen to the seat.

LUCILLE
What are you waiting for?

EXT. ALI'S HOUSE - NIGHT 75

Hesitantly, Daniel exits. Ee heads up the walk, almost
sorry he has come. He rings the doorbell and Ali pops
out brightly.

ALI
Hi.

Seeing her, Daniel's nervousness recedes a bit. As
they head down the walk, back towards the Chevy, a big,
midnight blue four-door Mercedes pulls into the drive-
way. Two elegantly handsome people in tennis whites
exit from the car.

ALI
Hi.

Ali's PARENTS glance at the Chevy by their curb with a
rather distasteful look which Daniel picks up on. £His
nervousness comes roaring back.

ALI
These are my parents, Mr. and Mrs.
Mills. This is Daniel Webber.

MR. MILLS
Bow do you do, Daniel?

Daniel shakes hands uncomfortably.

DANIEL
Pleased to meet you.

MRS. MILLS
Where are you going, honey?

ALI
I don't know. Where are we going?

DANIEL
I dunno. Where you wanna go?

ALI
Golf N' Stuff.

{CONTINUED)
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75 CONTINUED: 75

DANIEL
) We're going to golf and stuff.

MR. MILLS
’ You live in Encino, Dan?

i DANIEL
(hesitant)
' [ Uh, no, I don't,

| | He offers no further information.

MRS. MILLS
Well, where do you live?

| DANIEL
’ ' Reseda.

The two adults exchange a look of disapproval that
l Daniel understands only too well.

' DANIEL
Nice to meet you.

| MR. MILLS
Not too late.

Both parents smile rather thinly. Neither responds.
Ali and Daniel head for the Chevy.

DANIEL
| (apologizing)
My motorcycle's still in the shop.

[ Ali seems unconcerned. Daniel opens the door. Ali
slips in next to Lucille.

ALI
Hi. I'm Ali.

LUCILLE
Hi, Ali. I'm Mrs. LaRusso.
Pleased to meet you.

Ali moves her butt to avoid a spring sticking through
the seat. Daniel eyes it, embarrassed.

LUCILLE
It's a lovely house you have.

ALI
’ Thanks.

(CONTINUED)
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CONTINUED: (2} 75

Daniel closes the door. ULucille turns the key to start
the ignition. Nothing happens. Lucille locks at
baniel. Daniel's embarrassment mounts.

LUCILLE
{to "All)
Can you drive?
ALI
Sure.
LUCILLE

Great. Let it roll, and when I
say "now," pop it. Okay?

ALI
Okay.

Lucille hops out. Daniel looks at Ali, smiles weakly,
but she doesn't seem to notice his discomfort at all.
To her, all this is just fine. She slides over behind
the wheel. Daniel and Lucille set at the rear of the
car, ready to push. Daniel looks over to where Mr, and
Mrs. Mills watch, tight-lipped, from their doorway.

Mr. Mills is saying something to his wife.

LUCILLE
Guess we should have taken the
Rolls, huh?

Daniel shoots a murderous look at his mother as they
begin to push. The car rolls, downhill, gaining momen-
tum, getting away from them.

LUCILLE
Now.

A second elapses. The engine catches. Ali hits the
brake. Daniel and Lucille run to catch up. They hop
in the car on either side. The car disappears down the
street, Mr. and Mrs. Mills staring after it in dismay.

EXT. GOLF N' STUFF - THE LOCAL HANGOUT - NIGHT 76

The parking lot is packed with kids and their cars and
motorcycles. Before Lucille can pull into the parking
lot, Daniel stops her.

DANIEL
(quickly)
We'll get out here.

Lucille looks at her son oddly, but does not gquestion
him. She stops at the curb. Daniel and Ali hop out.

{(CONTINUED)
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Lucille drives off. Daniel and Ali hit across the
parking lot.

DANIEL
Look at that slide.

ANGLE on a2 giant water slide.
ALI

We'll come back and do it
next time.

PANIEL
Why next time?
ALI
We need bathing suits.
DANIEL
Oh yeah? Bathing suits.
ALI
C'mon. Let me show you
arcund,
MONTAGE 7oA~
B=C~-
Ali and Daniel racing together on the Little Iindy. D-E
Watching her sink a hole in one at the mini golt.
Jumping up and down cn the trampolines. Having cokes
and talking. ©?Playing a video game. Daniel's hand
tentatively, tenderly, slipping over Ali's.
EXT. PARXING LOT - NIGHT 767

Daniel and Ali exit hand in hand. Daniel notices the
glant slide.

DANIEL
Wow,

ALI
We'll come back and do it some
other night., Okay?

Daniel likes the idea. Eddie's red Porsche Targa pulls
upl

EDDIE
Hey. Ali.

ALI
Eddie. This is Daniel. Daniel,
Eddie, CONT T
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Daniel shaxes nis hand sullenly.

AaLI
When did you get that?

zDDIZ
Last week. Want a ride?

ALI
Some other time. Ckay?

EDDIE
QOkay. Good to see you. VNice to
meet you, Daniel,

Eddie VRCCOMS off. DANIEL'S POV: Lucille pulling into
the parking lot.

(CONTINUED}
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76F CONTINUED: 76F

He starts walxking towards her, hoping to head her off,
when a convertible £ull of Ali’'s friends cuts in front
of them. Johnny i1s in the back seat.

SUSAN
We're going over the hill.

ALI
I'll see you tOmMOILLOW.

SUSAN
Come on with us.

Lucille pulls up behind them. Seeing Daniel, she HONKS
and waves. He cringes.

JOHNNY
Your friend can come, tooc. If his
mom'll let him,

Ali glares at him.

ALI
{to Susan)
I'll call you tomorrow.

Ali and Daniel walk btack to Lucille's car.

DANIEL
You coulda gone.

ALI
I didn't want to.

DANIEL
I mean it's no big deal.

ALI
(annoyed)
Look if I really wanted to I would
have,
She gets in the Chevy.

77 OMITTED
thru
79

80 EXT. ALI'S HOUSE - NIGHT

ALI
So anytime you wanna go sliding...

(CONTINUED)
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B3 CONTINUED:

DANIEL
fﬂ’ (angrily)
Why didn't you tell me you were
going fishing?

MIYAGI
Not here when I go.

| DANIEL
o Maybe I would like to have gone.
Ever think of that?

MIYAGI
You doing karate training.

DANIEL
l I'm being your goddamn slave is
what I'm doing. We made a deal.

MIYAGI
S0?

; ‘ DANIEL
S0 you're supposed to teach, and
. I'm supposed to learn. Remember.
| It's four days and I haven't
‘) learned a goddamn thing.

MIYAGI
Learn plenty.

DANIEL
Yeah, how to sand your deck, how
> to wax your cars, how to paint
your house.

MIYAGI
Not everything is as looks, you
know.

DANIEL
Bullshit, '

He flings the paintbrush into the can and stalks off.

MIYAGT
Danielsan.
Daniel lifts his bike.
MIYAGI
(sharply)
) Danielsan.

(CONTINUED)
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CONTINUED: 80

DANIEL
(withdrawn)
Yeah, I'll call you. 'Night.

He turns to go.

aLl
wait a sec.

She reaches to his lips and extracts a piece of paper
from his mouth. She hands it to him.

ALI
How you gonna call without my
number? 'Night.

She ducks into the house. Her gesture has brought his
mood back. He walks back to the car a little lighter.

OMITTED 8l
EXT. MIYAGI'S HOUSE - MORNING 82

Daniel, on his bike, approaches the front door where a
large note is affixed.

CLOSEUP: THE ROTE

"paint house. No up and down. Side
side. One half left hand, one half
right hand.”

To the left, another half-dozen cans of paint are
stacked. Daniel is incensed. He rips the note off the
door, crumbles it, and flings it onto the ground.

After a moment, his anger subsides. He removes the lid
on the first can of paint and begins to stir it with a
brush.

EXT. MIYAGI'S FRONT YARD - NIGHT 83
The house is almost finished. Daniel is slowly doing

the last strokes, breathing in and out, when Miyagi

pulls up. Daniel does a slow burn but does not turn

around. Miyagi crosses the yard, whistling happily.,
carrying a full string of freshly-caught fish.

MIYAGI
You miss a spot.

Daniel's brush stops in mid~stroke.

(CONTINUED}
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CONTINUZD:

Back to the wall, dangerous-looking even with his evyes
closed, the sensei, JOHN KREESE, kneels facing his
students, As Daniel watches with rapt attention,
Kreese's eyelids rise. His eyes, cold, piercing, seem
to be looking right through Daniel. They send a shiver
up his spine. :

RREESE
Rei!

As one, the class bows, touching foreheads to floor,
and rises. No one moves., The air is solemn with si-

lence.

KREESE
What do we study? -

The response is sharp, booming.

ALL
The way of the fist,

KREESE
And what is that way?

ALL
Strike first, strike hard.

ANGLE ON Daniel, watching, entranced. Kreese's face
sweeps the line of students from left to right, fixing
each one with his intense, dangercus eyes. Tension
crackles in the air., Tinally, Kreese's voice breaks
the silence.

KREESE
"Mr. Lawrence?

A black belt springs from his knees. His feet hit the
floor with a solié thump. His clenched fists are
riveted in front of him,.

KREESE
Warm them up.

The black belt snaps heels and arms together smartly,
coming to attention. He bows crisply from the waist.
Kreese bows back and steps aside as the black belt
sprints to take his place.

As he turns, Daniel's knees go weak. Johnny's eyes
meet Daniel's above the heads of the still kneeling
class.

JCH¥NY
Class up!

(CONTINUED)
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CONTINUED: (2) 813
Daniel is stopped by the edge in his voice.

MIYAGI
(commanding)
Come here. .

Daniel grits his teeth, but obeys, returning to stand
before the old man, sullen, distant.

MIYAGI
Show me wax on, wax off.

Daniel does not move.

MIYAGI
(sharp)
Show.

DANIEL
{defiant)
I can't lift my arms.

Miyagi feels around Daniel's shoulder for a moment. He

-rubs his hands together back and forth, very fast, then

applies them to Daniel's shoulder, one on each side,
pressing hard with his thumbs and palms.

DANIEL
ow!

MIYAGI
Now show. On, off.

Daniel does as he is told. To his surprise the ache is
gone. Miyagi corrects the angle of his elbow, tucking
it in.

DANIEL
(surprised)
How'd you do that?

MIYAG]
{stern)
Show. Left right. Left right,
Left right.

Daniel catches the rhythm, making perfect half circles.
Without warning, Miyagi throws a chest punch. Before
Daniel realizes it, one of his circling hands has in-
tercepted the punch and deflected it effortlessly. His
eyes find Miyagi's. His face lights up. Mivyagi re=-
mains emotionless.

{CONTINUED)
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CONTINUED: {3) 83

MIYACI
sand floor.

Daniel does as he is told. Miyagl makes the right
corrections so that Daniel's arms circle down. The old
man shoots a half-speed kick to Daniel's stomach.
Daniel's hand deflects it smoothly.

MIYAGI
Paint fence.
Now Daniel is eager, gquick to comply. Miyagi makes a
small adjustment, Daniel keeps painting. Miyagl throws
a head punch. On the upstroke, Daniel's bent wrist
catches Miyagi's punch. Miyagi throws a stomach punch.
Daniel's downstroke deflects it pertectly.

MIYAGI
Side side.

Daniel needs no prompting. As he draws his hand from
side to side across his body, he deflects two rapid
hook punches thrown by the stone-faced old man.

MIYAGI
Lock eyes,

Daniel's eyes lock into Miyagi's.

MIYAGI
Wax on,

Miyagi fires a chest punch. Daniel deflects it easily.

MIYAGI
wWax off.

Again, the block is there.

MIYAGI
Paint up.

Miyagi fires hard for the head. Daniel's snapping
block is there to meet the attack.

MIYAGI
Down.

Daniel's palm heel crashes into Miyagi's fist.

MIYAGI
Side.

(CONTINUED)
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CONTINUED: (4) 83
He punches. Daniel blocks.

MIYAGI
Side.

Daniel's block snaps into place.

MIYAGI
Sand.,

Daniel sweeps two kicks out of the way.

MIYAGI
on off.

The punches come faster. The blocks are right there.
Suddenly, at the height of the exercise, Mivagli stops.
Daniel, breathing hard, elated, waits for more. Miyagi
picks up his fish.

MIYAGI
Come tOmMOrrow.

He turns abruptly and enters the house, slamming the
door behind him before Daniel can say another word.

INT. LUCILLE'S BEDROCM - MORNING 84

Lucille exits in her robe, still sleepy. She knocks on
Daniel's door. '

LUCILLE
Good morning.

When there is no answer, she opens. Daniel's bed is
empty, made. Lucille heads for the kitchen.

LUCILLE
Daniel?

She stops at the living room, half painted. &and on one
unpainted wall a message: TO BE CONTINUED. Lucille
couldn't be more pleased.

OMITTED 85
EXT. ATHLETIC FIELD - DAY 86

Daniel practices with a soccer ball, dribbling alcne,
at half speed. Out of nowhere Ali charges past steal-

ing the ball, heading for the goal. Daniel pursues,
gets the ball and is about to kick for a goal when he

mock=-trips. All takes the chance and boots one home.
Daniel rises, smiling.

(CONTINUED)
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86

CONTINUED:
DANIEL
Definitely varsity material.
ALI
You let me.
DANIZL

1 was gonna call you about trying
the slide Friday. '

ALI
I have to have dinner with my
parents at their country club.

DANIEL
Ohn. Some other time.

COACH
Clear the field for soccer
practice.

y ALI
I'1l be finished by 9:30. You can
meet me outside.

DANIEL
Is that cool?

ALI
Of course,

The varsity soccer team takes the field, rvnning past
Daniel and Ali. Johnny passes, his eyes set straight
ahead. After he passes, Ali notices a peculiar look on

his face.

ALI
what's the matter?

DANIEL
I'm hearing that voice again.

Ali pecks him on the cheek.

ALI
Don't listen.

And runs off to join the cheerleaders.
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REVISESD 10-23-83 (3
EXT. BEACH - LATZ AFTERNOON 87

The surf crashes onto the shore. DANIEL stands with MIYAGI at
the water's edge, DANIEL puts his foot forward to test the
temperature of the ocean. He withdraws it just as fast

and locks at MIYAGI beseechingly. MIYAGI's expression does not
change. Like a man condemned, DANIEL walks into the wacter.
Almost immediately, he i1s capsized by a wave. He stands and
looxs back at MIYAGI.

MIYAGI

Not to worry. Will feel good.

DANIEL
When? _

MIYAGI
When finish. ' .-

With that, the.old man turns and walks decwn the beach toward a
line of wooden pilings jutting out into the sea. DANIEL stands
acgain bracing himself against the onslaught of the occean. He
begins to throw frent.kicks into the waves to nis own cadence.
A wave hits hard. DANIEL weaves unsteadily until the undertow
pulls him down. He struggles to regain his foocting, finally
succeeding and resumes kicking until another wave wips him ocut.
When he stands again, he looks down the peach to where MIYAGI
is left standing on the last piling calmly balanced on his left
leg. A wave looms towards him but just as it breaks, the old
man ieaps over it. He fires a kick with his left leg and

lands perfectly balanced on the piling in the same position as
when he started..

CUT TO: EXTERICR BEACH - LATE AFTERNOON
88
&
DANIEL wrapped in a blanket and MIYAGI head toward the parking let g9
DANIEL

What was that you were doing on the piling?

MIYAGI
Crane techniague.

DANIEL
Deoes it work?

MIYAGI

Do right, no can defense.

(CONTINUED)
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& DANIEL &
89 89

Can you teach it to me?
MIYAGI

First learn stand, then learn fly.

DANIEL's disappointment shows.
MIYAGI
Natures rule Danielsan, not mine.

They approach MIYAGI's pickup and trouble. Two big brawny
motorcyle riding Yahoos lean on the pickup drinking beer
through leng neck bottles which are lined up on the truck's
fender.

YAHOO fl
Hey look it. Kid has a pet nyp.

YAHOO . #2
Hé know any tricks xid?

DANIEL's fear Zfreezes-him to the spot. MIYAGI approaches the
truck. He bows politely.

MIYAGI

Excuseé please, boy cold, must leave. Kindly remove
bottles.

The two men look at each other and burst out laughing.

YAHOO #1 drains the bottle he is holding and with exaggerated
precision lines it up with the others. He burps loudly in
MIYAGI's face.

YAHOO #1
Kindry do it yourself Mr. Moto.

He stands very still and then explodes with a blinding chop

he neatly slices the neck of all the bottles. No longer
smiling, his eyes pierce both men. They sheepishly collect the
bottle bottoms and backoff towards their choppers. MIYAGI
turns to a very proud DANIEL holding the truck door cpen.

90-92 OQMITTED 90-92

93  INT. DANIEL'S BEDROOM - DUSK | 93

Daniel is getting dressed to meet Ali at the country
club. He has tried on half a dozen different oupglts.
Nothing looks right. The current one is white sairt,
white pants, white sneakers. He looks in the mirror
and is about to undress for the umpteenth time, when

his mother pokes her head in the door.
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CONTINUED: 93

LUCILLE
I'm late. If you want to drive,
move it.

She eyes the mess in his room curiously, but says noth-
ing. Daniel decides to stay all in white.

EXT. LOBSTER POT - NIGHT 94

The Chevy, the bicycle on top, with Daniel driving,
pulls up to the curb.

DANIEL
I'll park it in back.

Lucille exits and hurries inside. Daniel wheels the
car into a parking space, gets out, takes the key
chain, slips the car key off, and sticks it in his
pocket.

INT. COUNTRY CLUB = NIGHT 95

Ali and her parents enter the room, greeting people
left and right as they make their way %to the table. A
band plays, people dance. As Ali passes her friend
Susan, sitting with her parents, Susan points towards a
far table trying to warn Ali about something. Ali does
not catch it until she reaches the tabtle. Her mouth
tightens when she sees who the dinner company is:
Johnny and his PARENTS. Everyone greets everyone.

MRS. LAWRENCE
You look lovely, darling.

- ALI
Thank you.

MRS. LAWRENCE
(to Johnny)
Doesn't she?

JOHNNY
(smiles, pleased
with the setup)
Ali always looks lovely, Mother.
Wanna dance?

Ali's response is to sit down and snap open her menu,
effectively covering her face. The snub is apparent to
everyone.

EXT. CLUB - NIGHT ' 96

Daniel parks his Chevy in the shadows and scurries over
to the front of the club.

(CONTINUED)
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CONTINUED: 96

His white shirt, white pants and white sneakers identi-
cal to the uniforms of the car parks. As he is stand-
ing there a Mercedes pulls up. The driver, thinking
Daniel works there, leaves the door open and slips
Daniel a dollar. Daniel recovers, hops into the car,
and parks it.

INT. CLUB - NIGHT 97

Ali is dancing with her father. Johnny catches her

eyes from the table. He smiles widely. ©She purses her
lips, ignoring him. '

MR. MILLS
Problems with Johnny?
ALI
No.
{beat)
What time is it?
MR. MILLS
Nine-forty.
ALI
I gotta go.
MR. MILLS
Date?
ALI
(hesitant)
Ah.
MR. MILLS
With who?
ALI

Uh, a friend.
Mr. Mills looks at Ali with a hard eye.

MR. MILLS
Not that boy from Reseda?

ALI
What's the big deal? He's from
Reseda. He's a neat guy.
Before he can respond, Johnny taps him on the shoulder.

JOHNNY
May I cut in?

(CONTINUED)
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74,

CONTINUED:

Mr. Mills all too gladly hands his daughter over to
Johnny. Ali is less than pleased. Johnny is all
sweetness and light.

JOHNNY
Hi.

Ali is cool, tensed. She does not respond.

JOHNNY
Listen. I've been thinking.
Maybe we c¢an call a truce.

ALI
I'm not at war.
{beat)
Excuse me.

She tries to break away. Johnny holds on.

' JOHNNY
Can we finish the dance?

Reluctantly, Ali agrees.
EXT. CLUB - NIGHT

Daniel paces outside. He looks at the clock on the
wall: 9:45. Anxiously, he walks around the side of
the club.

EXT. KITCHEN ENTRANCE - NIGHT
Daniel slips into the kitchen.
INT. KITCHEN AND CLUB = NIGHT

Daniel walks through the kitchen and peeks ocut of the
swinging doors which lead to the dining room.

DANIEL'S POV: Johnny dancing with Ali. Ali's back is
to him, but Johnny is not. Johnny sees Daniel. He
brings his lips onto Ali's gquickly, before she can
respond. ANGLE ON Daniel, hurt, betrayed, disappear-
ing. Ali pulls away from Johnny. As she does, a loud
CRASH comes from the kitchen. All eyes, including
hers, look. POV ALL: through the now open kitchen
door. Daniel and a waiter sprawled amidst broken
dishes and splattered food. Ali and Daniel lock eyes.
He scrambles up and runs out. Ali turns to Johnny
smiling, triumphant. Her anger erupts. She clips him
with a right hand punch and runs after Daniel, despite
b narents' protests.

97
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EXT. CLC3

All exits to the 3TUND 0F 3 SIXTY-NINE CTUZT7Y LIAVING
RUBEER cut the iront zata.

EXT. MIYAGI'S ZCUZZ - NIGHET

Daniel azorcasnas Lhe house on hls bixe. A single
lantzrn flizizcs inside. QAd, discordans jaizanese
SINGING wales out ints th2 night. Daniel %nosks on the
Goor, Trne singding sStcos A mcment later tie Joor
opens.

INT. MIYAGI'S [QUSE - MNIGHT

Daniel i3 taken aback by the 3tate of nis “ecachar.
Mivagl appears, reexing of scotch, drunk, d:esseu in a
World War II Army uniform, his ch2st covarsd with ba
tle ribbcns and medals, his hat tilted cd Gily. He bows

gracefully, unsteadily.

DANIEL
Am I disturbing you?

MITAGI
Come in, come in.

DANIZL
That was a r2az ture ¥You were
singing, Mister Mivagi. What
was it?

MIYAGI
Japanese brues (bluss).

He ushers Daniel into the house. Daniel lcoks for
other guests. There ara none. Mdivagi leads Daniel
over to his low table where a twe-thirds empty bot:le
cf scotch sits amidst vellew newspapers and frzmed
pictures. Miyagi pours two healthy shots of ccotch and
hands one to Daniel, Miyagi clinks glasses against
Daniel's noisily.

MIYAGI
Kumpai.

de downs his drink in one 5ulp. Daniel touches his
his lips. The taste makes him grimace,.

rr
QO

MIYAGI
{continuing)
Drink, drink. 3ad luck toast.
No drink. Banzatl.

DAMIZL
Oh, like little trees?

{COWTINULD)

133
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MIUAGL
NO. Yo, et Lonsal, Sancai!
ganzai! T,
O ITT
{ EaK)
Banzai.
MIYAGI
{strona)
3anzai!
DANIETL
Banzai!

MIYAGI
Geood enouch.

Miyagl downs a second shot of scotch while Daniel dewns
a first, ccuching frcm the heat in his gullet, Mivagi
laughs, pounds him on the back and pours another two
shots.

DANIEL

What are we celebrating?

=l

Mivagl picks up a pickture, yellcwed with =z
self in the same uniform, his arm arou~d the snoulicrs
of a lovely young Japanese woman.

MIYAGI
Anniversary.

DANIEL
Whose anniversary?

Miyagi gestures to the picture.

DANIEL
(continuing)
Wow! I didn't know vou were
married.
MIYAGI

Hai. Damn beautiful. Don't
you think? :

Danlel shakes his head, agreeing. Mivagi downs the
scotch in his glass.

MIVAGI
(continuing)
First time I sze her in cane
field, Hawaii. Seautriful.
{MORE)

(CONTINITD)
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CCUTINUED: (2)
MIVAGI {C207'D)
{ceat)
Jamn cooc cane cuttar, Lco.
JANIEL
Where 1s sihe?
ivagl emptines the rest of his scotch glz2ss and looks
into the kottle. It is emzty ifa zoints to Daniel's
glass.
MIYAGI
Drink.
Daniel forcas dcocwn <he scos=ch. It goes down easler
than the Iirst time. Mivagl stands urs;eaa*ly and
weaves acrcss the room to a cabinet. He pulls out a

fresh bettle of scotch, pours himself dnotner healthy
shot, and downs that one also.

]
Ly
i

ANIEL'S POV: One of the newspapers cn the table.
headline:

JAPANESE AMERICANS INTZREM

=D,
PRESIDEHT CITES WARTIMZI SECU

RITY.

Miyagl ccmes cover ard shows Daniel a cvicture of his
bride, now very pregnant.

MIYAGI
{continuing)
Look, Danielsan. First American-
born Miyagi.
Daniel looks at the picture. The news hitting him all
at once. Miyagi staggers across the roonm.

MIYAGI
{continuing)
Sergeant Mivagi reworting.
Killed Jerrv Germans, sir!
Miyagi weaves around the room, talking to no cne, his

voice distant. He snaps a salute, which misses the
mark.

DANIEL
I don't understand.

Mivagi comes over to Daniel and taps on ancther picture
0f his voung wife, standing beside what apcears to be

a barracks, barbed wire fencing in the background. She
is very pregnant.

{(CONTINUED)
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CoUTINUEID (3)
{
First Am
Mivagi taxes his =
forces down znmThzr
yellow telegram and

{
Good citizen,
regorting. i
Germans, six!

Mivaci snaps ancther sloppy salute, almost losing his
balance.

MIYAGI

(continuing)
Sergeant Mivagi, recret to
inform ceomplications, sir.
No doctor at canp, sir.

{(salutes acain)
Regret to irform mother,
child complication bir:h,
sir. First American-born
Miyagi. Home of Zfree, land
cf brave. Complicz-icn.
First American-born Mivaci...

Miyagi's voice trails cff. He sits he
futon bed. His head drogs to his ches
ing slows.

avily on his
t. His breath-

DANIEL
Mister Miyagi?

Miyagi doesn't answer. Daniel's attention goes to
the yellowed newspapers cnce again.

Daniel's POV - the headlines:

JAPANISE AMZRICAN DIVISION
SENT TO FIGRT GERMANS AN
ANOTHER FIGHATING IOUR-rOUk-
TWO BREIAKS THROUGH. HEAVY
LOSES TAKEIN.

These are things that Daniel knows nothing about.

His mind ingests the informaticn. Daniel oicks up
his scotch glass, locks at the piciure of <he voung
Miyaci and his pragnant bride and dra2ins the g¢lass.

=
Mivagl snores loudlv. His CGLASS falls and EBEBAKES.
The scund snaps Danlel's thoughis. Ha coes over to
the old man and remcves his caz, and zantlt lavs hinm
down, until a box of metals falls cff :=2 bed.

{COMNTINUEL)
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SNTINULD: (1}

Danlel pends momontarily Lo retrisve 1, LS Ae Goes
ne noticzs wwn Thingcs, Firce, Mivasi's dog-tags.,
LGSZUP: Doz-taus.  And seccon?d, the thinc -hat stoTs
him czld: zi- nITEESitnal Madal of loncr., Mivact
snores an: o rrszs. iz ccrnfusion
mountirg Ly oo wrizs the telegram froo
Miyagi's Zircers. Curious, he raads irs:
DANIEZL

"Degartment of War. W regrot

to inform you that on venLer

arnd, 1944 at <he Manz r

Relocation Csnter, wvo wWwile

and newborn scn died o

comglicaticns arisinc om child-

pirth. Qur sincersst ndolances

and sympatnies."”
Daniel locks cdown at the small crumpled figure snorinz
peacefully on the futen. His heart breaks for the o.d
man. He reaches down and pulls the cover ovrer Mivacgi,
lovingly removing a threaé from his uniform, smcothing
his hair. ©Daniel blows out the lantern, :hrowing the
rocm into darkness znd exits,
OMITTED
ZXT. SCHOOL ENTRANCE - DAY
Allf har hgnd bandaged, stands DY the entrance, sees
Dgnle; Ccming up the walk. She is a11 ready to gress
nim when Le walxs right past, ignoriag ner. She stands
for an awkwarad mement, snubbed, off balance, watching

him enter the school. She recovers quickly,
consciously.

self-
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EXT. SCHOOL - DAY 107

Daniel is walking along when he hears Ali call from
behind, twice.

ALI
Daniel.

He ignores it and keeps walking. She runs up and cuts
him off.

ALI
I want to explain.

Daniel shoots her a look of contempt and walks around
her. ©She perseveres.

ALI
wWould you at least listen?

DANIEL
And be lied to.

He walks away as if she wasn't there.

ALI
You're rude.

baniel turns.

DANIEL

How can you tell? You live in a
world of rude people. I just want
all of you to leave me alone.

He stalks off.
EXT. ROWBOAT - LAKE -~ DAY 108

DPaniel is rowing, putting all his strength behind the
ocars. Miyagi, a fisherman's hat on his face, appears
to be sleeping,

MIYAGI
Stop!

Daniel is more than happy to comply. Miyagi prepares
his fishing rod with a hook and bait.

DANIEL
what do I use?

MIYAGI
For what?

DANIEL
To fish.

(CONTINUED)
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CONTINUED: 108

MIYAGI
No fish. Up! Up!

Miyagi bangs the bow seat. Daniel stands, balancing
precariously, trying not to fall overboard, as the
ocean rolls and sways against the sides of the small
boat. Miyagi throws his line overboard, his back to
Daniel.

DANIEL
Shouldn't I be practicing?

MIYAGI
Are practicing.

Daniel does not get it.

DANIEL
Practicing what?

Miyagi looks over his shoulder calmly and begins to
rock the boat, back and forth. Daniel wobbles, trying
to keep his balance. As Miyagi rocks more violently,
he topples into the sea. His head comes to the sur-
face, spitting water.

MIYAGI
Practice how to keep dry.

Daniel climbs back into the boat and stands on the seat
again.

MIYAGI
Now make block, up down, left
right. Up down, left right. Up
down, left right.

Daniel begins to do all his blocks. Miyagi rocks the
boat little by little. Daniel retains his balance.

DANIEL
When am I gonna learn how to punch?

MIYAGI
First things first.

DANIEL
But how am I gonna score a point
if I don't punch?

MIYAGI
How score if knocked on ass?
(beat)
Balance is key. Balance good,
everything possible. Balance bad =--

(CONTINUED)
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CONTINUED: (2) 108

Miyagi rocks the boat again, violently. Daniel goes
flying overboard. He surfaces, spluttering.

MIYAGT
... All washed up. BHa ha. BHa
ha. Funny, huh?

Daniel doesn't think so.
EXT. LAKE ~ DUSK ‘ 109

A small crescent of sand nestled beneath the towering
cliffs. Miyagi and Daniel sit arcund the fire feasting
on the catch of the day. Daniel warms himself.

DANIEL
How come you left Okinawa?

MIYAGI
Draft dodger. Japan Army say
Miyagi come. Miyagi say Japan
Army Sayonara.

DANIEL
You mean you ran away?

MIYAGI
Oh yes, Very much fast.

This is not the image Daniel wants to have of his
teacher.

DANIEL
But why?

MIYAGI
No like fight.

DANIEL
What about karate?

MIYAGI
What about?

DANIEL

Rarate is fighting., I mean, you
train to fight.

Miyagi looks at Daniel with a piercing eye.

MIYAGI
That what you think?

(CONTINUED)
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CONTINUED: 108

Daniel ponders the questicn for a long meoment. When he
gives his answer, it is with a certainty borne of
experience,

DANIEL
No.

The answer brings a smile to Miyagi's face. It is
something he has been waiting to hear. He pats
Daniel's knee. :

MIYAGI
Good.

He rises and extinguishes the fire.

MIYAGI
Come.

He brings his gear to the boat. Daniel follows.

DANIEL
Where are we going?

MIYAGI
Ready to learn punch.

EXT. MIYAGI'S FRONT YARD - NIGHT

Daniel stands in the glare of the overhead light. From
the shroud of the gloaming darkness, he hears something
being dragged across the yard. A moment later, Miyagi
enters the lighted area, pulling what looks like a
coatrack with a catcher's mitt tied to its middle, and
bamboo staves attached by springs, sticking out at odd
angles. He rights the contraption opposite Daniel.

MIYAGI
This is Mr. Hashimoto.

Daniel looks at the contraption and at Miyagi askance.

MIYAGI
Show respect.

Daniel bows, lowering his eyes to the ground. Miyagi
raps him sharply atop the head.

MIYAGI
Fighting rule number one. Never
take eyes off no one. Do again.

Daniel rubs his head. Sure Miyagi has flipped. BHe
complies nonetheless, bowing cautiously, his eyes on
the dumnmy.

(CONTINUED)
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CONTINUED: 110

MIYAGI
Better. Ready?

CANIEL
For what?

Mivyagi taps the catcher's mitt.

MIYAGI
Punch.

Daniel does so, lightly, cautiously. Miyagi corrects
his fist.

MIYAGI
Harder, focus power.

Daniel punches harder, nothing happens.

MIYAGI
You girl or something? This
Hashimoto one tough son-of-a-
bitch. Now, hard.

Daniel fires his best punch; as he makes contact with
the mitt, a bamboo pole comes flying over the top and
raps him on the head, stunning him. Miyagi laughs
hysterically.

MIYAGI
One point, Hashimoto.

Daniel rubs his head, scowling. He sets and punches
again, firing a head block almost simultaneously with
the punch. This time, however, a side pole swings oug,
catching Daniel square in the ribs, knockirng the wind
out of him. Miyagi nearly collapses in gales of
laughter. Pissed off, Daniel punches again, only to be
hit by a pole from the opp051te side. Miyagi laughs so
hard he chokes.

MIYAGI
Two points. Winner. Hashimoto.

Miyagi lifts one of the bamboo staves in victory.
Daniel stands back, pride and body bruised, Miyagi's
laughter subsides as he stands in front of the rack
himself.

MIYAGI
To know attack, first must know
defend. Secret defend, relax.
Learn relax, everything easy.

(CONTINUED)



111

112

113

Toll10i/2r (EuTh)
CONTIUUED: L2
Miyvagl demenstrates. His whol2 2odv ¢
ly, he throws a punca, connecting hard
flies at him. He blocks, nc =z:iraenszon,
punches again. Thisz time tha armoleca
olocks again with the zame relaxed sos
only to countarzuncn.  Zazster znd fass
his blocking and zunching seem lik2 on
novement, Aprustly, he =teps back and
Daniel to taxke cver.
MIYAGI
Attack easy. Any dummv can
any cummy can de. Ramember
Karate mean?
DANIEL

Empty hand.

Miyagi holds up his palms and nods.
MIYAGI

hand, peacerul hand.

peaceful. Real kara

only defend.

Emnty
karate

te,
never attack,

He motions for Daniel to continue,
MIYAGI
Remember, relax. Only momen
strike be strong.
Daniel sets, guite se2rious. Miyagi %y
tack towards the house, to ths 30UND O
BAMBOO THWACKING.
DANIEL
Ch, shite,
Miyagi turns. MIYAGI'S POV: Daniel o

rubbing his head. Mivagi smiles knowi
his house. :

OMITTED
INT. DANIEL'S APARTMENT - DAY

The apartment is vainted., It looks cl
is beginning to sand the floors. He g
hands and « s and beglins to work lar

nege

the hand sander.

EXT. MIYAGI'S YARD - DAY

Daniel practices on Hashimcoto. His bl
duncnes ratilirg the dummy, He hits iHa
Hashimotn's heal Ffizs Zowh. Daniel lals
“"e head as Mivzcl nas Jone e him.
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water,

116

Miyagi fishes aniz

2ni2l 3tands on the sow s2at, blaock-
ing, kicxiag and FUSNCRING, nis z2alance Tarkecly
inproved.
EXT., BTACH - nav lls
L talancing his ~87 22t Intd tRe lagz- Frling. He sess uo
2 _e3 JUST 23 the wave is CCming in. Zefore ne nas tims
2ve, the wava Xnoeks qin 0 his zmerza. Thae S2a slams
nto the vilings olocdying hnis head, fe goes under =men
Ces sSIIrugTling againsg « =ra undertow hut the sea i3 %3¢ s«reng
WS 217 into the pilings cnee TeIe and carriss him eyu=.
with sucreme e2ffsr: dees SANIZIL maraze =o avold heine
ed int2 the p;l}ng &ga.n. Wizh Ris last syunca of strengen,
t2s IZrem the clawing Srasp of the urmder-ow dragging
Nis spent SOCY up into the sa-d. He lies there, =als in the
halsf cue, cougihing up the Sea, exhausted,.
EXT. SCECOL ZALL - DAY llg
Christmas decorations Zill tha halls. Tanliel ccomes oo
from the drinking fcuyntain face 0 face witn <onany,
who thrusts a Dlece cf T3per in kis Rarmad.

, JOHNNY
Wanted to make

Daniel glances at the rarper,

DANIZL
What's this for?

= JOENNY
So they
bedy.

DANIZL
I theught i+ was sucncsed

contace.,

JOENNY

Accidents happen.

He turns to go.

Hey!

-

He turns again.,

Sure you get it,

know where to clainm tha

to he no
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Can I ask vou
(zeat)
what pleasure Jo you get frem
that?
JOHNNY
wnate?
DANIZL

The intimidation number. We both
KNoW YOou canh kick my ass seven
ways Lrom Sunday. Rignc?

Johnny dces not answer,

DANIEL
So why do you still tother?

JOHNNY
{aggressive)
Maybe 'cause I like to.

His words sound tinnv, lacking conviction. Annoyed,
turns t0 go. And acain Daniel's voice stcps him.

BANTEL

You ever think he mignt be wrong?
JOHNNY

who?
DANIEL

Your teacher.
Johnny approaches, menacing.

JOHNNY
Watch your mcuth, asshole.

Daniel backs off slowly down the hall.

OMITTED

INT. MIYAGI'S HOUSE - NIGHT

[
WA}

ne

Mivagli, wearing a birthday hat, enters the darkened rcom

carrying a birthday cake. The candles illuminate the

rocri. He arcrcaches the table, singing an ofi-key

"Happy Birtndav" and vlaces the cake down in front of

Baniel and Eashimoto.

(CCNTINUELD,
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PEVISED 11-11-83 (wHITE)

CONTINUED: 119

MIYAGI
Make wish.

DANIEL does and blows. The room is plunged into darkness.
When MIYAGI raises the gas lantern DANIEL finds a present
in front of him.

MIYAGI
(continuing)
From Hashimotosan.

DANIEL bows to the dummy and begins to open the present.
MIYAGI cuts the cake and serves slices to DANIEL and
HASHIMOTO.
MIYAGI
So, how spend birthday?

DANIEL
A friend gave me some advice about
the tournament.

MIYAGI
Hope good advice.

DANIEL pulls a brand new kei out of the box. The back
is embroidered in calligraphy over a bonsai trze. DANIEL
tries the jacket on, thrilled.

DANIEL
Oh man, thanks Mr. Hashimoto.

DANIEL bows to the dummy and practices some moves with the

Jacket on. DANIEL sits down and begins to eat his cake, his

mood a little deflated.

DANIEL
You think I have a chance?

MIYAGT
Not important what Mivagi think,
Miyagi not fighting.

DANIEL
I don't feel like I know that
much stuff.

MIYAGI
Feeling correct.

DANIEL
(warmly)
Boy, you sure know how to make
a guy feel good.

MIYAGI smiles and hows.

MIYAGI
Trust quality, not guantity

86.

Panielsan. (CONTINUED!
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REVISED 11-11-83 (WHITE)
CONTINUED (2) 1i¢

MIYAGI takes a spoonful of cake.

DANIEL
Hey look.

DANIEL whips out his well-worn wallet and extracts his
license. At the samne time the photos of him and ALI from
Thelr arcade date falls out.

DANIEL
I got my license. I'm legal.

MIYAGI'S eyes only linger on the license; they are much
more interested in the photo. MIYAGI picks up the photos
{CLCSEUP photo of ALI and DANIEL smiling happily.

MIYAGI
Didn't know you have sweetheart.
DANIEL
I don't.
MIYAGI
Lock nice together. Different but
same.
DANIEL

Different but different.
DANIEL takes the kei jacket off.

MIYAGI
Where going?

DANIEL
My mom's waiting.

MIYAGI
Can't leave without Miyagi's
present.

DANIEL
Oh, hey Mr. Miyagi, you really
have given me enough.

MIYAGI starts leading DANIEL outside.

MIYAGI
Ne lip, just come.
EXT. MIYAGI'S FRONT YARD - NIGHT 120

MIYAGI and DANIEL stand in front of the vintage automobiles.

MIYAGI
Choose.

MIYAGI gestures towards the cars.

DANIZL {(flustered)

BFA.

**

x
Oh no, no, I can't. ({CONTINUED)
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Hurt

DANTEL climbs into the 1950 Chevy convertible and finds
+he chain, MIYAGI'S dog-tacs.
chocsz.

there is a xey
man knew what

r
. ) .
ne Would

+1
i1

MIYAGI

old man's feelings.

The o©ld
Ee is at a less for words.

MIYAGI
' (continuing)
Remember, license no reonlacs eyes
and ears.
DANIEL 1is about to turn the car cn when a mocd ccmes over

him.
I'm scared.

Understand.

lesson of balance,

Yes.

Nct just lesson for karate.
for whole life.

everything
too.

DANIEL
MIYAGI
Should be. Remember
yes.
DAMIEL
MIYAGI
Lesson
Whole life balance
you do ke better. Karate

MIYAGI preoduces the pictures cof DANIEZL and ALI and harnds

them to DANIEL. DANIEL
Understand?

Thanks for

breaks into a smile,

MIYAGI

DANIEL
everythingsMr. Miyagi.

You are the best friend I ever knew.

You pretty

Go! Go!

MIVAGI urces hin o
r <

gezr and d&rivas °©

MIYAGI

Bonsai.
ANGLE ON DANIEL, looking

MIYAGI, hands thrown up, smiling like a little Budcha.

Bonsai.

DANIEL smiles.

MIYAGI
{tender)
CK tco.

(beat, gruifly)

£, DANIEL starts the car, puts it in

{o.s.)

in the rear visw mirror at

MIYAGI

DANIEL

{loud, exuberant)

* * % ¥ % »
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All walks

The truth

A n - S d e A e
away, ouz Canlel Izlilows, not finished.
ARrT T
D:\.iJ._JLa
| - [ail oy e )
wWhat's the mateoor? Truach
mye e D
ALT

Ycu really taink that's i+,
dcnt' vou

"t

I Xnow that's 1iié.

DANILL
I bet I'm wrong.

ALI
If you would just lis*en to ne.
I didn't go cut with you
because vou had a car, or
where you live.

DANIEL
As lonc as we're on the subject,
why &id you?

ALT
I chought, mavbe you and me...
Well, we'rc different.

DANIEL
re. I'm from Reseda
from the Fills.

Yeah, we a
ard you're

ALT

That's not what I meant.
DANIEL

Why don't you just admit thas

you can't handle “ne situation?

ALT
I carn handle i+ fine, Daniel.
{beat)
You can't.

Aurts to the guick. He lashes out.

DANIEL
You're so Zull of s=hit, vou're
eves are turning hrown.

l‘n vrrmop A \

o
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REVISIZ 1I/ZVES (ZUFF)

121 ZXT. ARPCAIZZ - WICH?T
Daniel cruises the parkirg l1z%, logkinz fcr somecne
when he spies Ali, IZusan and Sariora snteriang the
arcade. He rzulls into a pariiing scace.

122 QMITTED

123 INT. ARCADE ~ NICH
A hundrecd vides machines klink, 3LIP, SCRIEZCH, and
GONG. Danisl tries the love-nacrine. He does not “c
very well. He sees All and Susan sheooting 2% tarcers
witn riflies. He runs over and gets in <ha way of
the tarcgets

DANIEL

Don't shoot! Can we talk?

ALI
I have nothing to say.

DANIEL
Den't leave me, I'm wounded.

SUSAN
Maybe vou'll die.

Susan and Ali move off to two ccmputer games. Ali wry-
ing tc look disinterestzd and distracted. Daniel comzs
over.

DANIEL
I just want to apclogize.

ALIX
Fine. You apologized.

DANIEL
I got my license.

ALI
Happy Eirthday.

DANIEL
What's with you?

ALI
What do vou expect, cartwheels?

DANIEL
No. Just a litt le courtesv
But I guoss that! ”esevwcd
people with Porches and Merc

lh

or
des

o

{CONTINCED)
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She
puzzled,

-

2

(2)
her stomach for fighting.  Tesars well up.
Ireom trz arcade.,
SUsaN
What maxes you sc fensitive?
DaNIEL
Huh?
SUSAN

She's never been anything but
nice tc vou.

DANTEL
Oh veah. She was so nice she
even let me be her tool Lo make
what's-his-name jealous.

SUSAN
She doesn't even like what's-—
his-name.

DANIEL

I never cculd have guessed it thea
way their faces wara stuck

together at the ccuntry club.

SUSAN
Oh, that's rich%#. You didn't
stick around for the exciting
conclusion.

DANIEL
Yeah, what? His hand on her

ass?

SUSAN
Her right hoock. You think she
sprained her wrist doing her

nails?

DANIEL
She hit him?

SUSAN

That's an unrnderstatement.

DANIEL
So why didn't she say something?

SUSAN
She shouldn't have to, should
she?
on ner heels and walks off, leaving 2ariel
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Daniel rustes cur, looxkinz Ior 211 2 sees her waton-
ing the JumpinT= 2C2xs. Crzm the corner of her eye
she szes hin tco. Ehe coes tC walx away.
DaAaNIZL
{desoerate)

Aale?

Ali stops. He comes up to her., She looks at him,
hcldine on to her hurt and her ancer.

DANIE
{continuing)

His wvunerabilitv zrd nis cornfession melt all of her
defenses. A radlant smile breaxs acrcss her face.
She wrzps her arms arcund Daniel's neck.

ALI
Yes, you are.

And in the instant of relief, the two of them hug
closely, tightly. When thev break evervthine is all
right. Daniel puts nis arm over her snculde.r.

DANIEL
Hey, c'men. I want o show
vou something.

He leads her down to where his car is parked.

DANIEL
(continuing)
How do you like it?

ALTI
Oh! 1It's 2mazing! It's wenderful!
I can't believe it! This is
begutiful.

DANIE
I thought you weren't impressed
by cars.

ALT

And ycu believed me?
She cannot take her hands off the fender.
DANIEL
Want to drive?

ALI
Sure.

th
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Caniel fligs her the Xevs. The two ¢
and crive off
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All ¢comzs ner hair and -traizn:tans
front sz2t 21 the yollow Chevy. ©
ly, silentliv.
ALl
How do I loek?
DANIEZL
Really beautiful.
There 1s still +<he reszidue of fsar
lcoks for a mcment and then gencly
dirt freoem her forehead.

CANIEL

I'm in this xarate tcurnamsn

tomorrow.
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I know.
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Ali ncds again.,
ALT
I haven't accepted.
Daniel's hopes rise. Her smile is
DANIEL
I'll probably get xilled
first match.

)

All touches his face.

ALI
So, we'll lesave early.
Daniel smiles at ner icke, affecti
Thelr heads draw tocather simultan
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The answer

ILLE
Then why do maxe

form?

DANIZEL

(weakly)
It's a formality.
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tab
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LUCILLE
Good nighrt, Daniel.
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94.

129 CONTINUED: 129

ANGLE ON Daniel, in his karate gi and white belt, anx-
iously watching an OFFICIAL in the cavernous competi-
tion hall peruse the paper.

OFFICIAL
what'd you do, sleep on this,
LaRussc? What rank?

Daniel is at a loss.

MIYAGI
Why need rank?

OFFICIAL
Open divisions only for brown belt
and above.

MIYAGI
Boy brack belt.

The Official fills in the form.

OFFICIAL
Better hustle., They're starting.

Miyagi coaxes Daniel off. His eyes however stay on the
gi bag at the Official's feet, and the black belt

sticking out of it.
130 INT. ARENA 130

The various dojo are being announced over the P.A.
system as they line up on the gym floor. The packed
stands respond with applause. Daniel comes running up
to Miyagi and Ali, his gi flopping open. Miyagi wraps
the black belt arcund his waist.

DANIEL
Where'd you get this?
MIYAGI
Buddha provide. Draw ring three.

Come.

Just then over the P.A. system the Cobra Kai is
announced.

ANGLE ON: The Cobras double-timing in military style,
chanting a cadence.

JOHNNY
what do we study?

COBRAS
The way of the fist.

{CONTINUED)
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what 15 that wav?
CUZPAS
Strike first sztrixe hard,
Daniel's =2yes Iollcw them warily.,
ANNOUNCEZ?
Gentlemen. To rcur rings,
Pighters scurry toc their assiznad rincs.
SKY CaM SHCZT: &s the Announcer rz2ads the rules and
first mazches cagin, Danisl, ALL and Mivagl walk
througna the scene t©2 Danizl's rsing, Lanizl s2e3 one
ogponent go JOWn TO 2 DACK KICKR. ANDTREl D & swWeep.
Things arz roush. He sees the 0ffizial Zrcm cutside
a gi, lcoxing Zor his zels. Daniel 1oc<s 2own at his
waist, When h2 looks up he sges Jchany in a cing.
Jonany 13 temperarily distracied oy &1L znd Taniel
walkilng bv. His cpponent scoures. Joannv'z anger
builds.
REFEREZ
LaRusso.
Before he kncws 1it, Daniel finds rimsel? in 2 ring
facing Rufus, a head tallar
INT. LUCILLE'S ZZDROCM - lOENING
Lucille wa2kes slowly. 3he turns over. Hzr eves open
She focuses on the empty ashtrav. Fully awazke now, s
looks on the floor for the crumcled plsce of caner sh
ncws snou’d be there. She rises and hurr.ss into
Daniel’'s room. He is not in hed,.
INT., COMPZTITION HALL - DAY
Daniei and his first oozcnent, Rufus, fasze ¢Zf in fre
o< a REFEPZE in on2 of trhe rings. ©Oa =ha 3idalines,
Mivagi and 2li watch, silentlv rooting.
TERERERTT
My word is law. Don't lis%zn,
you're out. Maxe contact, axcect
in a clash, you're cut. 8triie
the groin, the knees, the thrcet,
the eyes, ycu're out. Now How.
The contesiants tow %0 each other.
REFIZRIZ
Engarda., 3Begln.
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Rufus opens with an explosive back kick which catches
Daniel in the shoulder and lifts him right out of the
ring. The Referee summons him back.

REFEREE
Try to keep it in the ring,
LaRusso. Continue.

Rufus charges, throwing a barrage of punches, none of
them landing effectively. Daniel is driven back out of
the ring again. The Referee signals him back impa-
tiently. DANIEL'S POV: Several Cobras watch from the
side of the ring, their attitudes smug.

REFEREE
One more warning, LaRusso.
Engarde. Continue.

Daniel's opponent charges in with a sidekick. Daniel
sidesteps, mid-blocks and fires a reverse punch to the
spine.

REFEREE
Point. Punch. LaRusso. <Continue.

Rufus charges again, this time with a front punch.
Daniel hops to the side and snaps a roundhouse kick to
the stomach. He makes enough contact to stop the
charge and deflate a little air from the bigger boy.

. REFEREE
Point. Kick. LaRusso. Bow.
Winner. LaRusso. Miyagi-do.

Ali breaks into applause. Daniel is very pleased. He
looks from Miyagi and Ali over to the Cobras. The
smugness of a moment ago has been replaced by tight
mouths and hard eyes.

OMITTED ‘ 133
INT. COMPETITION HALL - DAY 134

Lucille is scouring the hall, going from ring to ring
locking for Daniel. When she spies one ring with many
more spectators around it than the others, she rushes
over. LUCILLE'S POV: Across the ring Ali stands with
Miyagi and in the ring her son faces off against Brad.
Referee signals the match to begin. Right off,
Daniel's opponent throws a strong front kick at
Daniel's face. Lucille's heart goes to her mouth.

ANGLE ON Daniel sidestepping the kick gracefuliy and
scoring a point with a classic reverse-front punch.

(CONTINUED)
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Lucille is startled. Her displeasure is lost in her
growing excitement. She nudges her way to the front of
the crowd. LUCILLE'S POV: ©On the far wall, a chart
tracks the eliminations down to the finals. She sees
Daniel's name as the victor in several matches. A
small seed of pride blossoms in her as she turns back
to the match. Daniel's opoonent charges with a punch,
kiaiing. Daniel blocks to the inside the counterpunch-
es. The Referee calls the point and brings the boys to
center. :

REFEREE
Winner. LaRusso. Miyagi-Do.

Daniel bows to the Referee, then to his opponent. The
Referee raises his hand and the crowd applauds appreci-
atively. Daniel hears a familiar voice cheering louder
than the rest. He turns to Lucille, applauding
proudly. He smiles grandly.

INT. COMPETITION HALL - MONTAGE - DAY 135

Johnny, beating an opponent intoc the ground with multi-
ple techniques. An elimination board serves to Keep us
current on the tournament's progress. Bobby, scoring
with a flying wheel kick. Daniel scoring on a counter-
punch. Johnny, annihilating another opponen:t vicious-
ly, as Kreese looks on. Daniel scoring with a front
kick. Bobby scoring with a back kick. Johnny scoring
with a fake snap into a roundhouse kick. Bobby scoring
with a flying chop. Johnny scoring with a flying chop.
Daniel scoring with a flying chop. Off the point,
Daniel looks across the room to Kreese, whose arms are
folded as he watches silently. The crowd from the ring
applauds. Daniel does not take his eyes from Kreese's
face.

INT. HALL 136
The bleachers are £illing up. The taped rings are

gone. Covered by chairs which are being occupied by
spectators, Daniel is seated with Miyagi, Lucille and

Ali. An INSTRUCTOR passes and pats Daniel on the
shoulder.

INSTRUCTOR
You did a good job there, kid.

Daniel accepts the praise with a sparse smile.
ANGLE ON THE ANNOUNCER at center ring.

{CONTINUELD)
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ANNOUNCER
and now, ladies and gentlemen, for
our first semi-final match of the
afternoon. Defending Champion
John Lawrence of the Cobra Kail
versus Daryl Vidal of the Locust
valley Karate Club. Three points
wins. Will the contestants please
come to the ring?

Daniel watches Johnny rise and jog up to the ring,
supremely confident. The Cobra Kail contingent applauds
wildly. ©Daryl, a head shorter, enters, also cheered
loudly. As the match begins Daryl throws a series of
incredible techniques. Johnny avoids them easily.
Twice more Daryl attacks looking like a world beater.
Johnny blocks and retreats. Kreese calls time and
whispers something in Johnny's ear. A moment later the
match resumes. Daryl throws a big technique. Instead
of blocking Johnny spins, dropping Daryl with a back
kick. Daryl's sensei rushes to his student, writhing
on the floor. He signals to the Referee. Johnny's
arms are raised in victory. Cheers from the Cobras
mingle with boos from the audience.

INT. COMPETITION HALL - DAY 137

ANNOUNCER
The next semi-final will determine
who will face the defending
champion. Will Daniel LaRusso of
Miyagi-Do Karate and Bobby 3rown

of the Cobra Kai please report?

ANGLE ON RREESE: in a corner of the ring. Johrny Jjust
behind him. As Bobby is about to climb into the ring,
Kreese speaks to him low.

KREESE
I want him out of commission,

Kreese touches Bobby's knee joint.

BOBBY
I can beat him, sensei.

KREESE
I don't want him beaten.

BOBBY
(pleading)
I'll be disqualified.

{CONTINUED)
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Kreese trains his iron eyes on Bobby. The boy cannot
endure their searing heat. Hi3 head drops, as Kreese
nends him to his will. Bobby sullenly enters the ring.

ANGLE ON Johnny: Jjust behind Kreese. He has heard the
entire exchange and disappointment in his teacher's
words are evident. XKreese looks up to find Miyagi in
the opposite corner, his penetrating eyes on him.
Rreese looks away and finds Johnny. Johnny locks away.
Bobby and Daniel face off.

INT. RING - DAY 138

REFEREE
Bow. Engarde. Begin.

Bobby throws a low front kick. Daniel goes to block,
only to find, it is a fake for a wheel kick that whis~-
tles an inch from his ear.

REFEREE
Point. Brown. Engarde. Continue.

The boys circle. Bobby catches Kreese's commanding
eyes at ringside. His concentration lapses. Daniel
sees the opportunity and lunges with a punch.

REFEREE
point. LaRusso. One one.
Engarde.

Bobby does not respond. His eyes are locked with
Kreese's. His breath comes in short nervous gasps.

REFEREE
Brown. Engarde.

Bobby puts his hands up. There is no light in his
face, only tired resignation. His eyes shift once more
to Rreese. :

REFEREE
Continue.

In SLOW MOTION, Bobby jumps high in the air, appearing
to throw a flying sidekick. 1Instinctively, Daniel's
hands rise, but instead of kicking out, Bobby drops and
pushes the blade of his foot into Daniel's knee, the
full weight of his body behind it. A sickening CRACK
fills the arena. Lucille screams. Ali's hand goes to
her mouth. Miyagi rushes into the ring. The crowd
rises, sucking air, sharing the pain. Daniel col-
lapses, grabbing his knee, feeling more pain than he
has ever known. ANGLE ON JOENNY: astounded that this
has happened.

{CONTINUED)
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BOBBY
I'm sorry. I'm sorry.

The Referee pushes Bobby roughly aside. He kneels to
examine Daniel and waves for a stretcher. The crowd is
on its feet, booing. Cries of "foul"™ fill the air.

ANNOUNCER
Bobby Brown of the Cobra Kai will
be disqualified for excessive and
deliberate contact and prohibited
from competing in all further
competitions sanctioned by this
organization. The winner: Daniel
LaRusso.

Bobby exits the ring to boos and catcalls. He walks
towards Kreese and the other Cobra Kai students, tears
welling in his eyes, stopping just long encugh to untie
his belt and drop it defiantly at Kreese's feet.

Kreese glares at him, but Bobby is no longer intimi-
dated., He meets the glare fully. Johnny and the other
Cobras avert their eyes.

INT. COMPETITION HALL - DAY 139

ANNOQUNCER
Before the championship match
begins, we have a demonstration by
the Fu Jow Pai Kung Fu School of
Chinese spear and sword fighting.

KREESE
Get warmed up.

Johnny hesitates. Then obeys.

INT. DRESSING ROOM - DAY 140
Daniel lies on a bench in the empty room as a DOCTOR

packs his bag. Lucille, Ali and Miyagi all stand in

the background, the women visibly upset; Miyagi his
usual stoic self,.

DOCTOR
I'1l inform the judges.

The Doctor exits. Lucille and Ali rush to comfort
Daniel.

LUCILLE
I couldn't be any prouder of you.

DANIEL
I didn't have a chance anyway.

{CONTINUED)
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ALI
That's not true.

DANIEL
Don'tcha think it's time to get
back to reality here.

ALI
I'm not kidding. I think you had
a shot., 1I've seen enough of these
things.

DANIEL
(bitter)
Yeah well. We'll never get to
know will we?

A DRY RUBBING SOUND catches everyone's ear. ALL POV:
Miyagi standing, rubbing his hands together so quickly
that smoke scems to rise from them.

INT. COMPETITION HALL

Johnny and Kreese are in the ring about to accept the
winner's trophy wnen Al: runs up to the Announcer.

ANNOUNCER
Hold on.

ANGLE ON: Daniel, Lucille, and Miyagi making it
through the crowd to ringside. ANGLE ON: Kreese and
Johnny doing a slow burn as Daniel enters the ring.

ANNOQUNCER
Isn't that what it's all about,
folks? How's the leg, son?

Daniel throws two kicks, not taking his eyes off
Joehnny.

ANNOUNCE
All right, the big event. The
title match to determine who will
emerge from this ring, victor and
champion of the All Valley Under
Eighteen Karate Championship.
Daniel LaRusso, Miyagi-Do Karate
versus John Lawrence, of the Cobra
Kai.

Ali and Lucille sit at ringside. Kreese stalks back to
his corner and glares across at Miyagi who has taken up
his position in the opposite corner. The contestants
meet at center ring.

(CONTINUED)
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REFEREE
You know the rules, Three points
wins. Let's give these people a
championship match they won't
forget. Bow.

Daniel's eyes do not leave Johnny's.

REFEREE
Engarde. Begin.

Johnny opens with a flurry of punches and kicks, driv-
ing Daniel back. His last technigue is a wheel kick,
which Daniel ducks and follows up with a strong reverse
punch to the stomach.

REFEREE
Point. LaRusso. Continue.

The boys circle each other. Johnny throws a backhand,
followed by a strong sidekick. Daniel drops, pokes one
leg in front of Johnny's support leg, and one leg be=-
hind, and twists, Johnny goes crashing to the canvas.
Daniel scrambles up and delivers a chop to his neck.

REFEREE
Point.

The crowd goes crazy. Kreese's jaw tightens. Johnny
rises, his nose bleeding from the fall.

KREESE
Time.

He waves Johnny over, makes believe he is examining the
wound.

KREESE
(low)
Sweep the leg.

Johnny hesitates.

KREESE
You have a problem.

JOSNNY
No, sensei.

KREESE

Then take him.

Johnny returns to center ring.

(CONTINUED)
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REFEREE
Engarde. Continue.

Johnny explodes with a full pdwered foot sweep which
catches Daniel just below his bad knee. As Daniel
spins off balance Johnny drills a punch into his back.

REFEREE
Point.

The Cobra Kai students cheer louder than the rest of
the partisan crowd. Daniel rises slowly and returns to
center ring, his limp more pronounced.

REFEREE
Engarde. Continue.

Right off the mark Johnny throws another sweep, fol-
lowed by a roundhouse kick to the head. As Daniel's
foot is swept, he spins into Johnny's roundhouse, which
makes contact with his mouth. He hits the canvas hard.

REFEREE
Clash. No.contact. Point.

Daniel gets up slowly, in pain. Blood trickles from a
split lip. His limp is more pronounced. Johnny's eyes
go to Kreese. He nods tersely at Johnny, commanding
him to continue the barrage.

REFEREE
Two two. Match point. Engarde.
Continue.

Johnny sweeps Daniel again, but before he can get his
scoring technique off, Daniel is on the canvas, and the
Referee is calling the fighter to center ring. Daniel
is in pain. As he comes to center ring, Johnny gets
into fighting position.

REFEREE
Engarde. Continue.

Johnny charges, coming at Daniel with everything he
has. Daniel is almost defenseless, pummeled to the
mat. The Referee breaks the fighters and sets them
back at center. Daniel looks over to his corner, where
Miyagi stands impassively.

REFEREE
Bow. Engarde.

(CONTINUED)
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Johnny sets low, menacing, ready for the footsweep,
again. Daniel takes his eyes off Miyagi and raises one
leg, his bad leg, up in the air. He puts his hands out
in front of him, setting in a perfect crane stance.

His eyes lock with Miyagi's., The old man's mouth
creases in the smallest of smiles. Daniel's eves turn
to Johnny. The stance has confused him and the Referee
as well, who hesitates for a moment. Daniel remains
immobile.

REFEREE
Continue.

But Johnny stalls, perplexed, until Kreese's voice
shakes him out of his confusion.

KREESE
Finish him.

Johnny takes a deep breath and lunges. IN SLOW MOTION,
Daniel leaps straight up with all his strength., his leg
tucked in. His kick catches Johnny in the jaw. Johnny
goes down. Daniel lands on his bad leg andg collapses
as well., The crowd erupts, having never seen such
technigque. Kreese glares at Johnny, still on the can-
vas, and leaves the corner, stalking out of the arena.
The Referee calls the fighters to center.

REFEREE
Point. Flying kick. LaRusso.
Winner.

The Referee raises Daniel's arm in victory. Ali and
Lucille are all over Daniel. Miyagi stands proudly by
his side accepting kudos as well. The trophy is thrust
into Daniel's hands by Johnny.

JOHNNY
(sincere)
Good match.

For the first time Ali and Johnny can look at each
other without tension.

EXT. HALL =~ NIGHT 142

Miyagi, Daniel, and Ali exit. Some youngsters stop
Daniel for an autograph. He obliges.

LUCILLE
Lobsters on me., I'm gonna go set

up.
She goes to hurry to her car, stops, takes Daniel's
head in her hands, and kisses him affectionately.

(CONTINUED)
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LUCILLE
You're marvelous.

In her excitement she grabs Miyagi and kisses him as
well. He blushes.

LUCILLE
So are you.
(pulling back)
Oh. Is that an insult?

MIYAGI
At my age compliment.

Lucille runs to her car.

LUCILLE
Don't be long.

Daniel notices Miyagi looking around.

DANIEL
Who you looking for?

Miyagi does not seem to hear him. He walks toward the
parking lot, still looking. &ali and Daniel follow.

EXT. PARKING LOT = NIGHT 143

The Cobra Kai students load into Kreese's black van
with a Cobra Kai emblem painted boldly on its side.
Johnny is the last one in line to enter the van.
Kreese bars the door.

KREESE
Beat it.

JOHNNY
I tried, sensei.

KREESE
I had him crippled and you still
couldn't beat him.

JOHNNY
It wasn't my fault.

Kreese, angered by the statement, grabs Johnny by the
shirt front and pulls him to within inches of his face.
Just as Daniel, Ali, and Miyagi turn the corner.

RREESE
You inferring it was mine?

A voice from the side turns Kreese:

(CONTINUED)
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MIYAGI
Why you nc plick on someone your
own size?

KREESE

Mind your own business, old man.
MIYAGI

who you calling old man, monkey

face?

RKreese throws Johnny aside like a rag doll and rushes
Miyagi, lunge punching for his face. At the last mo-
ment, Mivagi sidesteps. Kreese's punch goes up to his
elbow through a car windshield Miyagi was standing in
front of. Ignoring his bloodied nand, Kreese whirils
and throws a skip kick. Again Miyagi sidesteps at the
last moment, causing Kreese's kick to connect with the
side of his own van. The steel bends beneath his
power. Enraged, Kreese lunges at Miyagi to kill him.
Miyagi does not move. At the last moment, he raises
his hand, palm cut, and intercepts Kreese's fist.
Kreese stops dead in his tracks. The ©ld man's mouth
creases in an ironic smile, as he slowly applies pres-
sure to Kreese's fist, forcing Kreese down to his
knees. ANGLE ON the Cobra Rai students looking out of
the van, their eyes wide witn terror and amazement,
ANGLE ON Daniel, proud of his teacher. Xreese is
brought to his knees, his eyes for the first time,
flicker with fear. Miyagi's smile dies. His eyes turn
to stone. He cocks his hand back slowly.

MIYAGI
Mercy is for the weak. We do not
train to be merciful. A man faces
you he is the enemy. An enemy
deserves no mercy.

Miyagi's hand is cocked as far as it can go behind his
head. His face is a mask of vengeance.

ANGLE ON the Cobra Kai students, their mouths fairly
trembling with fear. ANGLE ON Daniel.

DANIEL
(whispered)
No.

He cannot believe his teacher would abandon what he has
taught him. ANGLE ON Kreese: He looks up at Miyagi,
his face rattled with fear. Mivagi's eyes flash. His
hand cuts through the air whistling towards Kreese's
unprotected head.

(CONTINUED)
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CLOSEUP: Hoowad face. His eyes shut tightly expect-
ing the deztn »lcw. When it does not come, he opens
his eyes slc'l.. Miyagi's chop is less than an inch
from his nos:z, %-:mbling wi:h power. Miyagi's fore-
finger flicks c¢:t, nubbing the end of Kreese's nose in
the lowest fcorn c¢i insult. Miyagi turns to Daniel and
winks. Dani=! ruches into his teacher's arms. The two
cf them embrzce. One by one, the Cobra Kai students
exit from thre wvan, dropping their belts in front of the
still kneeling ¥reese, and walking off, leaving him
alone. 2CCH CUT cn the parking lot and Daniel and
Miyagi, their armsz over each other's shoulders, accom-
panied by Al: holiing Daniel's trophy, wending their
way through tne meze of cars.

FADE OQUT.

THE END





